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DEAR FRIENDS
Welcome, friends! We are truly delighted to gather with you tonight. In this time
of ongoing COVID stress, this act of coming together presents both unique
challenges (given all the measures needed to care for the safety of all of our
guests and artists) and also very special gifts. We cherish ever more deeply this
sacred gift of being able to be together with you and to share this experience
of dynamic choral art—replete with its riches and many layers of music, text,
spirit and connection. Thank you for being here and for continuing to engage
with us around this fire of communal art.
This week’s concerts include music which is extraordinarily special and
important. Although the two repertoires presented this week are vastly
different, their pairing is intentional and they share strands of spirit and intention
in terms of the vastness within the containers of their forms and the large
ideas they hold. Additionally, they also share, refreshingly, and surprisingly, a
common text—the prose poem Credo by the American/Ghanaian sociologist,
historian, civil rights activist, writer and editor, W.E.B. Du Bois. In this powerful
text, Du Bois highlights an ultimate goal of his work, the “possibility of infinite
development.” He consistently writes about the goals of “developing human
souls; to make all intelligent; to discover special talents and genius.”
We open the week by raising a spotlight on the music of Margaret Bonds and
to support the raising up of her work. The central work on this program is
Bonds’ setting of the Du Bois Credo—we are privileged to present this work
for what we believe is the first performance of the original piano/choral version
of this work since her death in 1972. I am hoping that this will be the first of
many opportunities to sing her music and tell her stories. We are delighted to
be joined by renowned pianist Anton Nel after many years of trying to find the
right opportunity to collaborate. We are grateful to be performing from editions
carefully created by Bonds’ enthusiast, advocate and scholar Michael Cooper.
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We are all truly honored by your participation in these musical events. I hope
you will experience this music with fresh hearing and open hearts. There are
many layers of generosity in what all of the artists are offering here this evening.
Thank you for completing this circle of listening and engagement.
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Benedict Sheehan’s Divine Liturgy of St. John Chrysostom extraordinary
work (inspired by the great Orthodox choral works of Rachmaninov,
Gretchaninov and others) is a deeply moving work in its original form. But there
is something new and very special being premiered tonight as well. Within this
work, the composer has created a new movement, a choral underlay to the
words of Du Bois’ Credo. He did this generously at my invitation to consider
creating something new within the work which could very clearly state that
the doors to this great Liturgy were truly open to all. I am beyond moved by
his response to that invitation and by the new music he created which adds
even more dimensions, potency and aliveness to this already-monumental and
beautiful work.

PROGRAM
All music composed by Margaret Bonds (1912-1972)
The Negro Speaks of Rivers (1960)
for choir and piano
Spirituals Suite (1952)
for solo piano
I. The Valley of the Bones based on the spiritual
“Dry Bones”
II. The Bells based on “Peter, Go Ring dem Bells”
African Dance (1953)
for vocal duet and piano
Nicole Joseph, soprano
David Kurtenbach Rivera, tenor
When the Dove Enters In (1961)
for solo voices and piano
Laura Mercado-Wright, Tim O’Brien, and
Gregory Fletcher
Credo (1966) First performance of the original piano-vocal
version since the composer’s death.
1. I Believe in God
2. Especially Do I Believe in the Negro Race

Photo credit: Library of Congress, Washington, D.C.

3. I Believe in Pride of Race
4. I Believe in the Devil and His Angels
5. I Believe in the Prince of Peace
6. I Believe in Liberty
7. I Believe in Patience
Nicole Joseph, Soprano
Marques Jerrell Ruff, Bass

Please join us for a post-concert talkback
immediately following the concert.
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All music editions created by John Michael Cooper.
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Classical music’s history knows few talents as
prodigious and few careers as persistently devoted to
social justice as those of Margaret Bonds (1913-72).
Born on the south side of segregated Chicago, she
was the daughter of a physician and author whose
work on behalf of Black folk several times forced him to
relocate in order to avoid the wrath of the Klan, and of a
brilliant mother who was a pianist, teacher, and founding
member of the National Association of Negro Musicians.
Bonds wrote her first composition when she was five
and began publishing at fifteen, eventually earning
her bachelor’s and master’s degrees at Northwestern
University with scholarships from Alpha Kappa Alpha
Sorority and the Rosenwald Foundation. She befriended
Harlem Renaissance poet Langston Hughes in 1936
and remained his closest friend and collaborator until
his death in 1967, working with him to write art songs,

The second facet of Bonds’s creative imagination
presented tonight is that of Black song. That genius
is manifested in three compositions: African Dance,
When the Dove Enters In, and The Negro Speaks of
Rivers. African Dance was composed in 1954 on a text
that Langston Hughes had written while working as a
deckhand off the coast of southern Africa in 1923. The
poem avoids the learned artifices of Euro-American
poetry and asserts that the ancestry of African diasporic
peoples is a call to pride and unfettered, natural joy
– and Margaret Bonds’ music does the same, vividly

Those two works are both new to the ongoing surge
in interest in Margaret Bonds: African Dance will
be published later in 2022 by Hildegard Publishing
Company, and When the Dove Enters In was first
published in 2021 (this, too, by Hildegard Publishing).
Our third specimen of Bonds’s genius for African song
– The Negro Speaks of Rivers – is long familiar (albeit
mostly in a different guise). The poem, Hughes’s first
published work, was written in 1921. It salutes an
ancient and noble past and its continuing presence
in Black lives. Bonds wrote the song for solo voice
with piano in 1936 and returned to it in 1960, now
rescoring it for choir with piano – the seldom-heard
arrangement heard today. In 1969 she would recount,
in a letter to her daughter, that as a young woman she
had found “[her] identity through this poem, and set the
poem to music in order to inspire black people... with
courage, pride, – feelings of SUPERIORITY rather than
INFERIORITY.”
Our closing work is Bonds’s choral magnum opus: her
setting of the “Credo” of the ever-intrepid pan-Africanist
sociologist and reformer W.E.B. Du Bois (1868-1963).
The text (1904, rev. 1920) – one of the first political and
social-justice manifestos committed to print by a Black
American – stands with Dr. Martin Luther King, Jr.’s, “I
Have a Dream” speech as one of the most influential
racial-justice documents of the twentieth century. It
not only condemns war as murder and oppression and
imperialism as “devilish,” but also affirms, for a world in
which – then as now – Black lives are viewed in some
quarters as less than others, the inherent beauty and
dignity of Blackness, the importance of racial equality.
Most importantly, it declares that the quest for racial
justice and global equality is mandated by God himself.

Margaret Bonds, a deeply religious lifelong-champion
of social justice in all its forms, poured herself into
setting this manifesto to music in 1964-66, creating
an extended composition of extraordinary power
and beauty. That composition was premiered with
the composer at the piano in 1967 and received one
other complete performance during Bonds’s lifetime,
but remained unpublished until 2020, when Hildegard
Publishing released the first edition of both the orchestral
version and the piano-vocal version performed tonight.
Perhaps the most compelling evidence of the work’s
brilliance, though, is this: that when the poet’s widow,
Shirley Graham Du Bois, attended the first complete
posthumous performance she labeled the event “one of
the most moving moments of [her] life” and described
Bonds’s Credo as “a work of art that is eternal – that will
live as long as people love each other and really believe
in brotherhood.”
In a 1965 letter to Shirley Graham Du Bois, Bonds
looked “forward to a time when ‘Credo’ will move
all over the world” – and indeed, those present at
tonight’s performance, the first documented complete
performance of the piano/vocal version since the
composer’s death, will surely agree that these words
and this music are, to put it simply, for now. We may
hope that this performance marks the beginning of
W.E.B. Du Bois’s and Margaret Bonds’s vision of racial
justice and global equality moving all over the world –
just as she envisioned.
			

– John Michael Cooper
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Tonight’s program samples just three facets of Bonds’s
extraordinary creative imagination. The first of these
reveals her fluency in synthesizing historically segregated
styles from either side of the Black/White color line
in virtuosic writing for the piano, that quintessential
instrument in the world of White classical music. The
Spirituals Suite, the first two movements of which we
present tonight, is based on African-American spirituals,
which W.E.B. Du Bois in 1903 had dubbed “the sorrow
songs” – words and melodies that, despite their birth in
enslavement and their indelible memories of oppression,
gave breath to “a hope – a faith in the ultimate justice of
things.” Bonds, by all accounts a superb and powerful
pianist, began performing this suite in the early 1950s.
Its first movement (“Valley of the Bones”), based on the
Ezekiel’s vision of the Valley of Dry Bones, vividly depicts
the prophet’s vision of the lifeless bones’ revivification,
culminating in a fanciful boogie-woogie before an
expansive final cadence, while the second (“The Bells”)
is based on the spiritual “Peter, Go Ring dem Bells,”
which enslaved Blacks used to pass the word that they
had news of friends and loved ones who had escaped
to freedom in the north. Both movements attest to
Bonds’s pianistic abilities, her deep faith, and her
genius at dissolving the barriers that segregated Black
vernacular styles out from stereotypically White ones.

depicting “the low beating of the tom-toms” in the
piano, using unorthodox but impassioned harmonies,
and culminating in a virtuosic piano cadenza before
the dance resumes in the final section. When the Dove
Enters In belongs to an entirely different species – that
of the gospel song, what Hughes called “perhaps the
last refuge of...uncontaminated negro folk music.”
Accordingly, its music is consciously unaffected, with
familiar harmonies and soulful, beautiful melodies. Poem
and music alike respond to the rich poetic imagery
associated with fervent prayer, the dove, and the light
imparted by humble faith and divine love.
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cantatas, choral works, and popular songs that affirmed
the inherent beauty of Blackness in a world where racial
integration was still a controversial notion – a world
that desperately needed artistic voicing of the Black
American experience. Bonds continued her racial-justice
project after her friend’s death, teaching and directing in
inner-city cultural centers in New York, Chicago, and Los
Angeles and composing works that celebrated Black
experience until her own death in 1972.
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SUNG TEXTS
THE NEGRO SPEAKS OF RIVERS

AFRICAN DANCE

WHEN THE DOVE ENTERS IN

I’ve known rivers:

The low beating of the tom-toms,

I’ve known rivers ancient as the world
and older than the flow of human blood
in human veins.

The slow beating of the tom-toms,

Have you ever seen a mother seek her
erring son

My soul has grown deep like the rivers.

Slow...low —

I bathed in the Euphrates when dawns
were young.

Stirs your blood.

I heard the singing of the Mississippi
when Abe Lincoln went down to New
Orleans, and I’ve seen its muddy bosom
turn all golden in the sunset.
I’ve known rivers:
Ancient, dusky rivers. My soul has grown
deep like the rivers.
– Langston Hughes

And the dove enters into his soul.

Dance!
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I. Valley of the Bones based on the
spiritual “Dry Bones”
II. The Bells based on “Peter, Go Ring
dem Bells”

Then just fall down on your knees and
pray he’ll be made whole;
Ask the dove to come into his soul.

A night-veiled girl
[REFRAIN:] Oh, when the dove enters in
and the light is revealed,

Whirls softly into a
Circle of light.
Whirls softly...slowly,
Like a wisp of smoke around the fire —
And the tom-toms beat,
And the tom-toms beat,
And the low beating of the tom-toms
Stirs your blood.
– Langston Hughes

SPIRITUALS SUITE (piano solo)

Wasting all his talents in a world so bleak
and cold?

Your sins are forgiven and your sorrows
are healed,

[REFRAIN:] Oh, when the dove enters in
and the light is revealed...
– Langston Hughes

On the pathway to glory new wonders
begin
With prayer as the healer
when the dove enters in.
Have you ever seen a father seek his
wandering girl
And find her deep in sin, a prisoner of
this world?
Then he falls down on his knees and
prays she’ll be made whole,
And the dove enters into her soul.
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I looked upon the Nile and raised the
pyramids above it.

Then she falls down on her knees and
prays he’ll be made whole,

Do you have a sinful brother lost outside
the fold,

13

I built my hut near the Congo and it lulled
me to sleep.

And find him deep in sin, doing what he
should not’ve done?

Low...slow

[REFRAIN:] Oh, when the dove enters in
and the light is revealed,...
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SUNG TEXTS

blood all races that on earth do dwell. I
believe that
all men, black and brown and white,
are brothers, varying through time and
opportunity, in form and gift and feature,
but differing in no essential particular,
and alike in soul and the possibility of
infinite development.
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souls into the green pastures and beside

beg wedlock of the strong, knowing that

their Maker stamped on a brother’s soul.

the still waters, not for pelf or peace, but
for life lit by some large vision of beauty

men may be brothers in Christ, even
5. I believe in the Prince of Peace. I

and goodness and truth; lest we forget,

believe that War is Murder. I believe that
I believe in Service – humble, reverent

and the sons of the fathers, like Esau,

armies and navies are at bottom the

service, from the blackening of boots

for mere meat barter their birthright in a

tinsel and braggadocio of oppression

to the whitening of souls; for Work is

mighty nation.

and wrong, and I believe that the wicked

Heaven, Idleness Hell, and Wage is

conquest of weaker and darker nations

7. Finally, I believe in Patience – patience

the “Well done!” of the Master, who

by nations whiter and stronger but

with the weakness of the Weak and the

summoned all them that labor and are

foreshadows the death of that strength.

strength of the Strong, the prejudice of

though they be not brothers-in-law.

heavy laden, making no distinction

the Ignorant and the ignorance of the

2. Especially do I believe in the Negro

between the black, sweating cotton-

6. I believe in Liberty for all men: the

Blind; patience with the tardy triumph of

Race; in the beauty of its genius, the

hands of Georgia and the First Families

space to stretch their arms and their

Joy and the mad chastening of Sorrow; –

sweetness of its soul, and its strength in

of Virginia, since all distinction not based

souls, the right to breathe and the right

patience with God!

that meekness which shall yet inherit this

on deed is devilish and not divine.

to vote, the freedom to choose their

turbulent earth.
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work to prove it, hating the image which

friends, enjoy the sunshine, and ride on
4. I believe in the Devil and his angels,

the railroads, uncursed by color; thinking,

3. I believe in Pride of race and lineage

who wantonly work to narrow the

dreaming, working as they will in the

and self: in pride of self so deep as to

opportunity of struggling human beings,

kingdom of beauty and love.

scorn injustice to other selves; in pride of

especially if they be black; who spit in

lineage so great as to despise no man’s

the faces of the fallen, strike them that

father; in pride of race so chivalrous as

cannot strike again, believe the worst and

I believe in the Training of Children, black
even as white; the leading out of little

– W. E. B. Du Bois

Note: There are a number of variants
among the printings of this text. Since
Bonds appears to have used the first
edition of Du Bois’s autobiography
Darkwater as her text, the text as given
here follows that version.
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1. I BELIEVE in God who made of one

neither to offer bastardy to the weak nor
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GUEST ARTIST
ANTON NEL Winner of the 1987 Naumburg International Piano
Competition at Carnegie Hall, Anton Nel continues to tour
internationally as a recitalist, concerto soloist, chamber musician,
and teacher. Highlights in the U.S. include performances with the
Cleveland Orchestra, and the Chicago, San Francisco, Dallas,
Seattle, and Detroit Symphonies as well as recitals coast to coast.
Overseas he has appeared at the Wigmore Hall in London, the
Concertgebouw in Amsterdam, Suntory Hall in Tokyo, major venues
in China and Korea and undertakes regular tours to South Africa.
Much sought after as a chamber musician he regularly appears
with some of the world’s finest instrumentalists at festivals on four
continents. He holds the Joe R. and Teresa Lozano Long Endowed
Chair at the University of Texas at Austin, is currently also a Visiting
Professor at the Manhattan School of Music, and annually presents
masterclasses at the Glenn Gould School in Toronto. During the
summers he is on the artist-faculties at the Aspen Music Festival and
School, the Orford Music Academy in Quebec, and at the Steans
Institute at the Ravinia Festival.
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COLLABORATOR
JOHN MICHAEL COOPER Professor of Music at Southwestern
University (Georgetown, Texas), is the editor of seventy works
of Florence B. Price published in sixty volumes by G. Schirmer
in 2019-21, and chief contributing editor to the Margaret Bonds
Signature Series of Hildegard Publishing Company (currently slated
to include fifty volumes). He is the author of the Historical Dictionary
of Romantic Music (Scarecrow Press), three other books on Felix
Mendelssohn Bartholdy, and sixteen editions of music published by
Bärenreiter and other German publishers. His book titled Margaret
Bonds: The Montgomery Variations and Du Bois “Credo” is currently
at press with Cambridge University Press.
https://cooperm55.wixsite.com/jmc3
Cooper edited all the musical selections on tonight’s program. His
editions of African Dance, When the Dove Enters In, and Credo are
published by Hildegard Publishing Company.

Mr. Nel also frequently performs as harpsichordist and fortepianist.
His recordings include four solo CDs, several chamber music
recordings, and works for piano and orchestra by Franck, Faure,
Saint-Saens, and Edward Burlingame Hill. The Johannesburg-born
Mr. Nel is a graduate of the University of the Witwatersrand, where he
studied with Adolph Hallis and the University of Cincinnati where he
worked with Bela Siki and Frank Weinstock.
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antonnel.com

LITURGY OF ST. JOHN CHRYSOSTOM (2018)

PROGRAM
Commissioned by the Patriarch Tikhon Russian-American
Music Institute™ (PaTRAM Institute™). Credo commissioned
by Conspirare.
I. Great Litany
II. First Antiphon
III. Second Antiphon
IV. Only-Begotten Son
V. Third Antiphon
VI. O Come, Let Us Worship
VII. Holy God
VIII. Alleluia
IX. Cherubic Hymn
X. Litany of Supplication
		 Credo (world premiere)
XI. Anaphora
XII. It Is Truly Meet
XIII. Our Father
XIV. One is Holy
XV. Communion Hymn
XVI. Liturgy Ending
XVII. Blessed be the Name of the Lord

Marques Jerrell Ruff, Priest / Celebrant
Jason Thoms, Deacon

Please join us for a post-concert talkback
immediately following the concert.
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LITURGY OF
ST. JOHN CHRYSOSTOM
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Laura Mercado-Wright, alto soloist

LITURGY OF ST. JOHN CHRYSOSTOM (2018)

COMPOSER NOTES
In the opening scene of Fiddler on the Roof, Tevye sums
up how a lot of us tend to think about tradition: “How
did this tradition get started?” he says, “I’ll tell you: I
don’t know. But it’s a tradition.” Tradition can often feel
like this: arbitrary, circular, something we blindly follow
without really thinking about. At worst, a tradition can
even feel repressive, a force opposed to individual
freedom and creativity. In my experience, though, a
tradition only becomes truly arbitrary and repressive
when people stop engaging with it creatively. A tradition
that is continually being renewed is, in a sense, a real
tradition, and as such it can actually become a source
of creativity rather than an enemy of it. As Stravinsky put
it in 1939, “a real tradition is not the relic of a past that
is irretrievably gone; it is a living force that animates and
informs the present” (Poetics of Music). From the outset,
then, my goal as a composer has been to engage
creatively with tradition, to allow myself to be animated
by it, and to work in whatever small ways I can to renew
it. It is in this spirit of engagement with tradition that I
wish to introduce my Liturgy of St. John Chrysostom.
It is a work of music at once firmly situated within the
Orthodox Christian musical tradition and yet subtly
pushing beyond it. But first, a few words about what a
“liturgy” is.

universe that kept expanding outwards to include more
and more of what—and who—I know and love.

My own experience of the Orthodox liturgy has largely
taken place in English-language parishes of the Russianorigin Orthodox Church in America (OCA), which my
parents joined as converts when I was five. Given this,
my liturgy draws extensively on the idioms of Russian
sacred music—this is the sound of “church” for me.
As I worked on the piece, though, I found myself
casting a wider net across the Orthodox tradition as a
whole, drawing in sounds from Greek Byzantine chant,
Georgian polyphony, and other more localized styles
of Orthodox music. All of these musics have come
into proximity with one another in America, and I didn’t
see any reason to keep them isolated. As the piece
continued to grow, however, so did its sound-world,
expanding well beyond the historical boundaries of the
Orthodox tradition to include echoes of, among other
things, sacred harp singing, American folk music and
spirituals, contemporary minimalism, film scores, and
the high tradition of western choral music, all of which I
love deeply. To put it simply, my liturgy is the Orthodox
musical tradition filtered through my own experience,
background, and musical sensibilities. It is at once both
deeply personal and broadly expansive, a sort of musical

It is thus in this twofold spirit of openness and of
creatively engaging with tradition that I wish to introduce
Credo, a new work for chorus and narrator that will be
performed for the first time on this program. When Craig
Hella Johnson first introduced me to this remarkable text
by W. E. B. Du Bois, I was immediately struck by it. I’ve
long felt a desire to grapple with issues of racial injustice
and inequality through the medium of, or at least in the
context of, Orthodox liturgical music, and setting Du
Bois’s text seemed to me the perfect way to do that.
At the very heart of the Orthodox Christian theological
tradition is the notion of the absolute value of the human
person. And “person” not simply as “individual” per se,
but a person in profound interconnection with every
other person, with all of creation, and with God. In the
words of 20th-century Orthodox luminary St. Silouan the
Athonite, “our brother is our life.” This is “personhood” in
the Orthodox understanding, and the perfect revelation
of that personhood is understood to be Christ on the
Cross who recapitulates the whole of creation in himself

To this end, therefore, I offer Credo as a symbol of
faith—and of hope and love as well—set in the midst of
my liturgy. My goal here is not to replace the church’s
own statement of faith, but to assert that, for my own
part, I also believe in the human person, and especially
those who are downtrodden, suffering, and oppressed.
I believe, with Du Bois, in “Life lit by some large vision
of beauty and goodness and truth,” not just a small
vision limited only to those with whom we share a
natural affinity or an ideological unity or a set of religious
or political convictions or a common color of skin.
However, I also accept that renewing and transforming
a flawed and corrupted tradition—and all traditions are
flawed and corrupted in some way—is an incredibly
difficult task. If we want real change, if we want a real
tradition of beauty and goodness and truth, a tradition
built upon the absolute value of the human person, it
will take time. So, with Du Bois, let me say finally that I
also believe in patience—“patience with the weakness
of the weak and strength of the strong, the prejudice
of the ignorant and the ignorance of the blind; patience
with the tardy triumph of joy and the mad chastening of
sorrow—patience with God.” I would only add, for my
own part, that I hope that this renewed and transformed
tradition isn’t too long in coming.
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			– Benedict Sheehan
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As I said earlier, though, a tradition is not a real tradition
unless it is continually being renewed. As I reflect on the
underlying purpose of the liturgy and my own musical
contributions to it, I want to underscore that the liturgy is
fundamentally a place of welcome, a place of hospitality.
Since the early centuries of Christianity, sacramental
participation in the Orthodox Church has been restricted
to observant believers, but this does not mean that the
experience of the beauty of the liturgy must be a closed
door for everyone else. One of my goals in writing this
piece, therefore, is to offer anyone who wants it a taste
of that beauty—a beauty that has no boundaries—and
to instill the liturgy with a greater sense of openness.

in an act of self-emptying love. While we say this,
though, we must also confront the fact that humanity
is rife with “traditions” of the devaluation the human
person, “traditions” of injustice, “traditions” of hatred and
cruelty. These false traditions must be engaged with and
transformed so that we might hand down something
better to the next generation.
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The liturgy—or “Divine Liturgy of St. John Chrysostom”
to use its official title—is the main eucharistic
(communion) service of the Eastern Orthodox churches.
In Orthodox understanding, the central event of the
liturgy is the consecration of bread and wine—symbols
of the material creation and of human interaction with
it—to become the Eucharist, the body and blood of
Jesus Christ. In the anaphora, or “lifting up”—Movement
11 of my piece—the priest lifts up the bread and wine
and says “offering unto thee thine own of thine own,
on behalf of all and for all…” and the choir finishes the
sentence, singing: “…we praise thee, we bless thee, we
give thanks unto thee, O Lord, and we pray unto thee,
O our God.” This is, as Orthodox believe, a moment

of mysterious contact between heaven and earth, a
moment in which the uncreated and eternal are united
with the created and temporal and all people become
partakers in that mysterious union. It is also the most
intense and focused moment in my own composition,
the dramatic center point, a moment in which everything
converges in a space of deep stillness and awe. Beyond
the anaphora, however, Orthodox tend to see the liturgy
as a whole as an act of consecration. More than merely
a ritual performed by a priest, it is understood to be
an expression of love between persons who, in their
act of gathering in thanksgiving, become the “body of
Christ.” In composing my piece, therefore, I have tried
to incorporate this double character of the liturgy: the
transcendent and the immanent; the sublime and the
familiar; the divine and the human.

LITURGY OF ST. JOHN CHRYSOSTOM (2018)

SUNG TEXTS

Priest: Blessed is the Kingdom of the
Father and of the Son and of the Holy
Spirit, now and ever and unto ages of
ages.
Singers: Amen.
Deacon: In peace let us pray to the Lord.
Singers: Lord, have mercy. (after each
petition)
For the peace from above and for the
salvation of our souls, let us pray to the
Lord.
For the peace of the whole world, for the
welfare of the holy Churches of God, and
for the union of all, let us pray to the Lord.
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For this holy house and for those who
enter it with faith, reverence, and the fear
of God, let us pray to the Lord.
For our Metropolitan N., (for our Bishop
[or Archbishop] N.,) for the honorable
priesthood, the diaconate in Christ, and
for all the clergy and the people, let us
pray to the Lord.
For this country, its President [or the title
of the highest civil authority], for all civil
authorities, and for the armed forces, let
us pray to the Lord.

For seasonable weather, for abundance
of the fruits of the earth, and for peaceful
times, let us pray to the Lord.
For travelers by land, by sea, and by air;
for the sick and the suffering; for captives
and their salvation, let us pray to the
Lord.
That we may be delivered from all
affliction, wrath, danger, and necessity, let
us pray to the Lord.
Help us, save us, have mercy on us, and
keep us, O God, by thy grace.
Commemorating our most holy, most
pure, most blessed and glorious Lady
Theotokos and Ever-virgin Mary with all
the saints, let us commend ourselves and
each other and all our life unto Christ our
God.
Singers: To thee, O Lord.
Priest: For unto thee are due all glory,
honor, and worship: to the Father and to
the Son and to the Holy Spirit, now and
ever and unto ages of ages.
Singers: Amen.

II. FIRST ANTIPHON
Bless the Lord, O my soul. Blessed art
thou, O Lord.
Bless the Lord, O my soul; all that is
within me, bless his holy name.
Bless the Lord, O my soul, and forget not
all he has given,
Who forgives all thine iniquities, who
heals all thy diseases,
Who redeems thy life from corruption,
who crowns thee with mercy and
compassion,
Who satisfies thy desire with good things,
and thy youth is renewed like the eagle’s.
The Lord performs great works of mercy
and justice for all the oppressed.
He made known his ways to Moses, and
his will to Israel’s sons.

As far as the east stands from the west,
so far has he taken our sins from us.
As a father has compassion for sons, so
will the Lord have compassion upon those
who fear him,
For he well knows our fashioning, he has
remembered that we are dust.
As for man, his days are like grass; as a
flower of the field so he flourishes.
Then the wind has passed over and he shall
be gone, he shall no longer know the place.
But the Lord’s mercy is for all eternity
upon all those who fear him, and his
righteousness upon sons of sons,
To such as shall keep his covenant and
remember to do his commandments.
The Lord prepared his throne in heaven,
his kingdom rules over all.

The Lord is merciful and gracious, slow to
anger and abounding in mercy.

Bless the Lord, all you his angels, mighty
in strength to do his word, in hearing the
sound of his words.

He will never be fully enraged, nor will he
keep his anger forever.

Bless the Lord, all you his hosts, his
ministers that obey his will.

He did not deal our sins back to us, nor
give us what our evils deserved.

Bless the Lord, all his works, in all places
of his dominion. Bless the Lord, O my soul.
Blessed art thou, O Lord.

As far as heaven extends over earth, so
the Lord has made his mercy extend over
those who fear him.

– Psalm 102
(Translated by Donald Sheehan)
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Deacon: Bless, Master

For this city, for every city and
countryside, and for the faithful dwelling
in them, let us pray to the Lord.
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Praise the Lord, O my soul.
I shall praise the Lord in my life, I shall
sing to my God my whole life.
Put not your trust in princes in whom
there is no salvation.
His breath shall depart, he shall return
to the earth; on that day all his thoughts
shall crumble.
Blessed is the one whose help is in the
God of Jacob, whose hope is in the Lord
his God,
In him who made heaven and earth,
the sea and everything in them, who
preserves forever the truth,
Who provides justice for the wronged,
who provides food for the starving. The
Lord sets every prisoner free,
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The Lord uplifts the afflicted, the Lord
gives wisdom to the blind, the Lord loves
greatly the righteous.
The Lord keeps watch over strangers, he
shall adopt the orphan and widow, but he
shall unmake every sinner’s way.

– Psalm 145 (Translated by Donald
Sheehan)

IV. ONLY-BEGOTTEN SON
The Hymn of Justinian
Both now and ever and unto ages of ages.
Amen.
Only-begotten Son and immortal Word
of God, who for our salvation didst will to
be incarnate of the holy Theotokos and
Ever-virgin Mary, who without change didst
become man and wast crucified, O Christ
our God, trampling down death by death,
who art one of the Holy Trinity, glorified with
the Father and the Holy Spirit: save us.

V. THIRD ANTIPHON
In thy kingdom, remember us, O Lord,
when thou comest in thy kingdom.
Blessed are the poor in spirit, for theirs is
the kingdom of heaven.
Blessed are those who mourn, for they
shall be comforted.
Blessed are the meek, for they shall inherit
the earth.

Blessed are those who hunger and thirst
after righteousness, for they shall be
filled.

VII. HOLY GOD

Blessed are the merciful, for they shall
obtain mercy.

Holy God, Holy Mighty, Holy Immortal,
have mercy on us. (Thrice)

Blessed are the pure in heart, for they
shall see God.

Glory to the Father and to the Son and
to the Holy Spirit, now and ever and unto
ages of ages. Amen.

Blessed are the peacemakers, for they
shall be called the sons of God.
Blessed are those who are persecuted
for righteousness’ sake, for theirs is the
kingdom of heaven.
Blessed are you when men shall revile
you and persecute you, and shall say all
manner of evil against you falsely for my
sake.
Rejoice and be exceedingly glad, for
great is your reward in heaven.
– The Beatitudes (Mt. 5:3-12)

The Trisagion

Holy Immortal, have mercy on us.
Holy God, Holy Mighty, Holy Immortal,
have mercy on us.

VIII. ALLELUIA
Based on Znamenny Chant
Alleluia, Alleluia, Alleluia. (Thrice)

IX. CHERUBIC HYMN
The Great Entrance

VI. O COME, LET US WORSHIP
The Small Entrance
Deacon: Wisdom. Stand upright.
Singers: O come, let us worship and fall
down before Christ. O Son of God, who
art risen from the dead, save us who sing
to thee: Alleluia.

Let us who mystically represent the
cherubim, and who sing the thrice-holy
hymn to the life-creating Trinity, now
lay aside all earthly cares, that we may
receive the King of all, who comes invisibly
upborne by the angelic hosts. Alleluia.
Alleluia. Alleluia.
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Glory to the Father and to the Son and to
the Holy Spirit.

The Lord shall forever be King, thy God, O
Zion, to all generations.
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Singers: Lord, have mercy. (after each
petition)
For the precious Gifts now offered, let us
pray to the Lord.
For this holy house, and for those who
enter it with faith, reverence, and the fear
of God, let us pray to the Lord.
That we may be delivered from all
affliction, wrath, danger, and necessity,
let us pray to the Lord.
Help us, save us, have mercy on us, and
keep us, O God, by thy grace.
That the whole day may be perfect, holy,
peaceful, and sinless, let us ask of the
Lord.
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Singers: Grant this, O Lord. (after each
petition)
An angel of peace, a faithful guide, a
guardian of our souls and bodies, let us
ask of the Lord. Pardon and remission of
our sins and transgressions, let us ask of
the Lord.
All things that are good and profitable for
our souls, and peace for the world, let us
ask of the Lord.

A Christian ending to our life, painless,
blameless, and peaceful, and a good
defense before the dread Judgment Seat
of Christ, let us ask.
Commemorating our most holy, most
pure, most blessed and glorious Lady
Theotokos and Ever-virgin Mary with all
the saints, let us commend ourselves and
each other and all our life unto Christ our
God.
Singers: To thee, O Lord.
Priest: Through the compassions of thine
Only-begotten Son with whom thou art
blessed, together with thine all-holy, good,
and life-giving Spirit, now and ever and
unto ages of ages.
Singers: Amen.
Priest: Peace be unto all.
Singers: And to thy spirit.
Deacon: Let us love one another, that with
one mind we may confess:
Singers: Father, Son, and Holy Spirit: the
Trinity, one in essence and undivided.

CREDO
I believe in God who made of one blood
all races that dwell on earth. I believe that
all men, black and white, are brothers,
varying through Time and Opportunity,
in form and gift and feature, but differing
in no essential particular, and alike in
soul and in the possibility of infinite
development.
Especially do I believe in the Negro
Race; in the beauty of its genius, the
sweetness of its soul, and its strength in
that meekness which shall yet inherit this
turbulent earth.
I believe in pride of race and lineage
and self; in pride of self so deep as to
scorn injustice to other selves; in pride of
lineage so great as to despise no man’s
father; in pride of race so chivalrous as
neither to offer bastardy to the weak nor
beg wedlock of the strong, knowing that
men may be brothers in Christ, even
though they be not brother-in-law.
I believe in Service–humble reverent
service, from the blackening of boots
to the whitening of souls; for Work is
Heaven, Idleness is Hell, and Wage
is the “Well done!” of the Master who
summoned all them that labor and are
heavy laden, making no distinction
between the black sweating cottonhands of Georgia and the First Families of

Virginia, since all distinction not based on
deed is devilish and not divine.
I believe in the Devil and his angels, who
wantonly work to narrow the opportunity
of struggling human beings, especially
if they be black; who spit in the faces of
the fallen, strike them that cannot strike
again, believe the worst and work to prove
it, hating the image which their Maker
stamped on a brother’s soul.
I believe in the Prince of Peace. I believe
that War is Murder. I believe that armies
and navies are at bottom the tinsel and
braggadocia of oppression and wrong;
and I believe that the wicked conquest
of weaker and darker nations by nations
whiter and stronger but foreshadows the
death of that strength.
I believe in Liberty for all men; the space
to stretch their arms and their souls; the
right to breathe and the right to vote, the
freedom to choose their friends, enjoy
the sunshine and ride on the railroads,
uncursed by color; thinking, dreaming,
working as they will in the kingdom of God
and love.
I believe in the training of children, black
even as white; the leading out of little souls
into the green pastures and beside the
still waters, not for pelf or peace, but for
Life lit by some large vision of beauty and
goodness and truth; lest we forget, and the
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Deacon: Let us complete our prayer unto
the Lord.

That we may complete the remaining time
of our life in peace and repentance, let us
ask of the Lord.

27

X. LITANY OF SUPPLICATION

LITURGY OF ST. JOHN CHRYSOSTOM (2018)

SUNG TEXTS
XII. IT IS TRULY MEET

Finally, I believe in Patience–patience
with the weakness of the Weak and the
strength of the Strong, the prejudice of
the Ignorant and the ignorance of the
Blind; patience with the tardy triumph of
Joy and the mad chastening of Sorrow–
patience with God.

Priest: …and we thank thee for this Liturgy
which thou hast deigned to accept at
our hands, though there stand by thee
thousands of archangels and hosts of
angels, the cherubim and the seraphim,
six-winged, many-eyed, who soar aloft,
borne on their pinions

Priest: Again we offer unto thee this
rational worship for those who have fallen
asleep in the faith: ancestors, fathers,
patriarchs, prophets, apostles, preachers,
evangelists, martyrs, confessors,
ascetics, and every righteous spirit made
perfect in faith: [Exclamation:] Especially
for our most holy, most pure, most
blessed and glorious Lady Theotokos
and Ever-virgin Mary…

– W. E. B. DuBois

XI. ANAPHORA
Deacon: Let us stand aright. Let us stand
with fear. Let us attend, that we may offer
the holy Oblation in peace.
Singers: Mercy and peace: a sacrifice of
praise.
Priest: The grace of our Lord Jesus
Christ, the love of God the Father, and
the communion of the Holy Spirit be with
you all.
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Singers: And with thy spirit.
Priest: Let us lift up our hearts.
Singers: We lift them up unto the Lord.
Priest: Let us give thanks unto the Lord.
Singers: It is meet and right to worship

[Exclamation:] Singing the triumphant
hymn, shouting, proclaiming, and saying:
Singers: Holy, holy, holy, Lord of Sabaoth.
Heaven and earth are full of thy glory:
Hosanna in the highest. Blessed is he that
comes in the name of the Lord. Hosanna in
the highest.
Priest: Take, eat: This is my Body which is
broken for you, for the remission of sins.

Hymn to the Mother of God

Singers: It is truly meet to bless thee,
O Theotokos, ever-blessed and most
pure, and the Mother of our God. More
honorable than the cherubim, and more
glorious beyond compare than the
seraphim: without corruption thou gavest
birth to God the Word: true Theotokos,
we magnify thee.

Singers: Amen.
Priest: Drink of it, all of you: This is my
Blood of the New Covenant, which is shed
for you and for many, for the remission of
sins.
Singers: Amen.
Priest: Offering unto thee thine own of
thine own, on behalf of all and for all…
Singers: …we praise thee, we bless thee,
we give thanks unto thee, O Lord; and we
pray unto thee, O our God.

XIII. OUR FATHER
Our Father, who art in heaven, hallowed
be thy name. Thy kingdom come. Thy will
be done on earth as it is in heaven. Give
us this day our daily bread; and forgive us
our trespasses, as we forgive those who
trespass against us; and lead us not into
temptation, but deliver us from the evil
one.

Priest: For thine is the kingdom and the
power and the glory: of the Father and of
the Son and of the Holy Spirit, now and
ever and unto ages of ages.
Singers: Amen.
Priest: Peace be unto all.
Singers: And to thy spirit.
Deacon: Bow your heads unto the Lord.
Singers: To thee, O Lord.
Priest: Through the grace and compassion
and love toward mankind of thine Onlybegotten Son with whom thou art blessed,
together with thine all-holy, good, and lifegiving Spirit, now and ever and unto ages
of ages.
Singers: Amen.
- The Lord’s Prayer (Mt. 6:9-13)

XIV. ONE IS HOLY
Deacon: Let us attend.
Priest: The Holy Things are for the holy.
Singers: One is holy, one is Lord: Jesus
Christ, to the glory of God the Father.
Amen.
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the Father, and the Son, and the Holy
Spirit; the Trinity, one in essence, and
undivided.
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sons of the fathers, like Esau, for mere
meat barter their birthright in a mighty
nation.
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Praise the Lord from the heavens, praise
him in the highest,
Praise him, all you his angels, praise him,
all you his hosts,
Praise him, sun and moon, praise him, all
you shining stars,
Praise him, you heavens of heavens, and
you waters above the heavens.
Let them praise the Lord’s name, for
he spoke and they came to be, he
commanded and they were created.
He has established them forever and
unto ages of ages; he has set forth his
ordinance and it shall never pass away.
Praise the Lord from under the earth, you
serpents and all the deeps,
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Fire and hail, snow and ice, stormy wind
fulfilling his word, Mountains and all the
hills, fruitful trees and all cedars,
Wild beasts and all cattle, creeping things
and wild birds,
Kings of the earth and all peoples,
princes and all judges of the earth,
Both young men and maidens, elders
together with children:

He shall exalt the horn of his people, a
hymn to his holy people, to the sons of
Israel, to all people who draw near unto
him.

Litany of Thanksgiving

Prayer Behind the Ambo

Deacon: Stand upright! Having partaken
of the divine, holy, most pure, immortal,
heavenly,

Deacon: Asking that the whole day may
be perfect, holy, peaceful, and sinless, let
us commend ourselves and each other
and all our life unto Christ our God.

Priest: O Lord, who blessest those who
bless thee and sanctifiest those who trust
in thee: Save thy people and bless thine
inheritance. Preserve the fullness of thy
Church. Sanctify those who love the beauty
of thy house; glorify them in return by thy
divine power, and forsake us not who put
our hope in thee. Give peace to thy world,
to thy churches, to thy priests, to all those
in civil authority, to the armed forces, and to
all thy people. For every good gift and every
perfect gift is from above, coming down
from thee, the Father of Lights, and unto
thee do we send up glory, thanksgiving, and
worship: to the Father and to the Son and to
the Holy Spirit, now and ever and unto ages
of ages.

Singers: To thee, O Lord.

Singers: Amen.

life-giving, and dread Mysteries of Christ,
let us worthily give thanks unto the Lord.

Alleluia.

Singers: Lord, have mercy.

– Psalm 148 (Translated by Donald
Sheehan)

Deacon: Help us, save us, have mercy on
us, and keep us, O God, by thy grace.
Singers: Lord, have mercy.

XVI. LITURGY ENDING
Priest: O God, save thy people, and bless
thine inheritance.
Singers: We have seen the true Light. We
have received the heavenly Spirit. We
have found the true Faith, worshiping the
undivided Trinity, who has saved us.
Priest: Always, now and ever and unto ages
of ages.
Singers: Amen. Let our mouths be filled
with thy praise, O Lord, that we may sing
of thy glory; for thou hast made us worthy
to partake of thy holy, divine, immortal,
and life-creating Mysteries. Keep us in thy
holiness, that all the day we may meditate
upon thy righteousness. Alleluia. Alleluia.
Alleluia.

Priest: For thou art our sanctification, and
unto thee do we send up glory, to the
Father and to the Son and to the Holy
Spirit, now and ever and unto ages of
ages.
Singers: Amen.
Priest: Let us depart in peace.
Singers: In the name of the Lord.
Deacon: Let us pray to the Lord.
Singers: Lord, have mercy.

XVII. BLESSED BE THE NAME OF THE
LORD
The Dismissal
Blessed be the name of the Lord,
henceforth and for evermore. (Thrice)
Priest: The blessing of the Lord be upon
you through his grace and love for mankind,
always, now and ever and unto ages of
ages.
Singers: Amen.
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Based on Valaam Chant

Let them praise the Lord’s name, for his
name alone is exalted, his splendor is over
earth and heaven.
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COMPOSER
BENEDICT SHEEHAN GRAMMY®-nominated conductor and
composer Benedict Sheehan has been called “a choral conductor
and composer to watch in the 21st century” (Linda Holt, ConcertoNet)
and “one of the most important voices in American Orthodox choral
music” (Choral Journal). He is Artistic Director of the Saint Tikhon Choir
and Artefact Ensemble, as well as Director of Music at St. Tikhon’s
Monastery and Seminary in Pennsylvania. His Liturgy of St. John
Chrysostom (Cappella Records, 2020), on which he conducts the
Saint Tikhon Choir, received a 2022 GRAMMY® nomination for Best
Choral Performance, the 2021 American Prize in Choral Conducting
(2nd Place) and Choral Composition (Best Use of Traditional Elements),
and has garnered critical acclaim as “simply beyond praise for
excellence” (Fanfare), “radiant…superb…a masterstroke” (MusicWeb
International), “fresh and vibrant” (Audiophile Audition), “inventive,
moving, and extravagantly beautiful” (The American Organist), and
“a new standard for excellence in the American choral landscape”
(The Living Church Magazine). In 2021, Sheehan recorded his
Vespers with the Saint Tikhon Choir, and early reviews have called
it “a masterpiece…a tapestry of sound that is nothing short of
transcendent” (ConcertoNet), “marvelous” (AllMusic), and “rich and
beautifully shaped…choral singing at its most exquisite” (HRAudio).
His innovative choral “story score” was featured on Skylark Vocal
Ensemble’s GRAMMY®-nominated album Once Upon A Time (2021),
and hailed as “evocative” (Gramophone), “extraordinary” (Limelight),
“brilliant” (MetroWest Daily News), and “otherworldly” (Boston Musical
Intelligencer), and his most recent collaboration with Skylark, A
Christmas Carol, was released in November of 2021 and named the
“#1 Top Pick of 2021 in Classical & Opera” by Textura. The 202122 concert season will feature performances of Sheehan’s music,
including several newly-commissioned works, by Conspirare, Cappella
Romana, Skylark, the Houston Chamber Choir, Artefact Ensemble, the
Saint Tikhon Choir, the Schola Corvorum of Benedictine College, and
the Portland State Chamber Choir at the World Choir Expo in Lisbon,
Portugal. In the fall of 2021, Sheehan conducted Artefact Ensemble in
the world premiere of Arvo Pärt’s latest work, O Holy Father Nicholas,
at the Metropolitan Museum of Art in New York. His music is published
by Oxford University Press, Artefact Publications, Musica Russica, and
others. He lives and works in Pennsylvania with his wife, vocalist and
music educator Talia Maria Sheehan, and together they have seven
daughters ranging in age from five to twenty-one. He writes his music
in a tiny office that he calls his “cupboard under the stairs,” where he
is currently working on (among other things) an oratorio for chorus,
narrator, and chamber orchestra called Akathist in collaboration with
fantasy novelist Nicholas Kotar.
benedictsheehanmusic.com
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HARRIS IPOCK
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INSTRUMENTALIST
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ERIC ALATORRE
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ROBERT HARLAN
Austin, TX

She has directed and produced performances of period and
contemporary works, including a joint theater and opera project of
Tennessee Williams and Larry Delinger’s Talk to Me Like the Rain
and the US Premiere of Morricone’s Se questo e` un uomo. As an
Italian coach and soprano, she has created program translations
for Carnegie Hall (L’Arpeggiata) and sings with the Yale Schola
Cantorum. Tassi holds degrees in Computer Science and Music
from the University of Notre Dame, Digital Musics from Dartmouth,
and is currently an MFA Candidate at Yale in Projection Design under
Wendall Harrington.
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VIERA BUZGOVA Her experience in the world of music is multifaceted: she studied piano for 12 years, received her Bachelor’s
degree in church music, sings in choir and plays percussion, and
is experienced in many aspects of choral music production. Her
lighting design and theatrical production career began in 1998
while working as a technical director with Concordia University
at Austin theater program. During her 10-year tenure there, she
directed lighting design, set design and construction, and stage crew
management. Since 2012, she has been a member of GRAMMY®winning Conspirare’s production team, serving as stage manager and
lighting designer for local and touring concerts including the national
Considering Matthew Shepard tour. Outside of her production
life, Viera is an owner and managing partner of an Austin-based
immigration law firm.

ROBERT HARLAN is a founding member of Conspirare and
has also served as Technical Director for the last 10 years, where
he has assisted in producing, designing and executing all of
Conspirare’s tours, concerts, recordings and films. Robert performs
with professional choirs around the country and has a background
in musical theater, art and engineering. Robert designed the
Considering Matthew Shepard touring set and fence and designs
the Conspirare Christmas concert stage annually at the Long
Center. He is co-producer of the Conspirare Christmas recordings
and spearheaded the technical aspects of remote audio/video
recording for in-home video concerts. Robert co-produced the 2017
International Beard and Mustache Competition, as well as the White
Coat Ceremony for Dell Medical School and the annual Bastille Day
Celebration in Austin.
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CAMILLA TASSI is a projection designer from Florence, Italy.
Coming from formal backgrounds in computer science and music,
she has worked as a designer, singer, producer, and translator.
She has created projections for works including Monteverdi’s
L’Orfeo (Apollo’s Fire), Pollock’s Stinney (PROTOTYPE Festival NYC),
Stravinsky’s Le Rossignol (Yale Opera), Glass’ Fall of the House of
Usher (MASS MoCA), Tesori’s Fun Home (Yale School of Drama),
Carissimi’s Jephte (Hopkins Center for the Arts) and Mozart’s Magic
Flute (Berlin Opera Academy). Tassi is particularly passionate about
bringing theatrical design to traditionally unstaged compositions
(choral, art song, chamber, oratorio) as a re-contextualization of
the work and layer of accessibility to the music and its relation to
the performance space. As a video designer, Tassi has filmed and
produced for groups including the Washington Chorus, Les Délices,
Yale Cabaret, Princeton Festival, Nasty Women Connecticut, and the
Chicago Ear Taxi Festival.

PRODUCTION
DESIGN
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CREATIVE
COLLABORATORS

CRAIG HELLA JOHNSON

ABOUT

Conspirare has performed throughout the U.S., including appearances
as a featured choir at the American Choral Directors Association annual
conference and regional ACDA conventions. At home, Conspirare
performs a full annual season in Austin where it has received ongoing
recognition from local organizations and critics. Conspirare has been the
subject of PBS documentaries and was awarded a Texas Medal of Arts
and garnered international recognition such as the Dutch Edison Award.
The group is also committed to an ongoing outreach program which
includes free community Big Sings and performances at Travis County
Correctional Facility. The organization also includes the Conspirare
Symphonic Choir, a large, auditioned ensemble that performs works for
chorus, often with instrumental ensemble.

CONSPIRARE CREDO/LITURGY

Photo credit: Scott von Osdol

Johnson’s accomplishments
have been recognized with
numerous awards and honors.
Notably among them, he
and Conspirare won a 2014
GRAMMY® for Best Choral
Performance, Chorus America
awarded him the Michael
Korn Founders Award for
Development of the Professional
Choral Art in 2015, the Texas
State Legislature named him
2013 Texas State Musician and
in 2021 the Matthew Shepard
Foundation recognized him with
the Dennis Dougherty Award for
Community Leadership.

Their discography includes 14 commercial albums and 20 self-produced
live albums. Johnson and Conspirare were awarded a 2014 GRAMMY®
for Best Choral Performance for The Sacred Spirit of Russia album and
their recordings have received eight other nominations. Conspirare’s
recent recording, The Singing Guitar, features works of Nico Muhly, Kile
Smith, Reena Esmail and Craig Hella Johnson. Based in Austin, Texas,
they perform an annual concert series and tour in the United States and
abroad.
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Johnson joined the faculty
at Texas State as Artist in
Residence in fall 2016. He is
a published composer and
arranger, guest conductor and
educator. Johnson’s first concertlength composition Considering
Matthew Shepard was premiered
and recorded by Conspirare for a
2016 CD release.

CONSPIRARE is a professional choral organization under the leadership
of Artistic Director Craig Hella Johnson. Inspired by the power of music to
change lives, this ensemble engages singers from around the world who
join voices to deliver world-class, extraordinary live musical experiences
and recordings.

Photo credit: James Goulden

CRAIG HELLA JOHNSON is
the founding artistic director and
conductor of Conspirare and
music director of Cincinnati’s
Vocal Arts Ensemble. Known
for crafting thought-provoking
musical journeys that create
deep connections between
performers and listeners,
Johnson is in frequent demand
as a guest conductor of choral
and orchestral works.

You Bring Our
Song to Life
The generosity of our community is vital to our artists and to
the music of Conspirare. Gifts from donors and sponsors
sustain our voices and our vision as we continue to create
music that uplifts and brings us all together.

conspirare.org/donate/hella-circle/

“It is profoundly meaningful to

“Sustainability and financial

“I know that music doesn’t just

see Hella Circle bring together

predictability. These are two

‘happen.’ I want to give back

an extraordinary group of

key reasons giving through the

what I receive as a performer

passionate people to support

Hella Circle is meaningful for

and audience member. I know

and surround the visionary work

me. Please join us in one of the

any amount I give will be

of Conspirare in an ongoing

best ways to keep Conspirare

used to benefit Conspirare

way.”

bringing inspiring, imaginative

audiences, technical staff that

and connecting performances to

makes us look and sound great,

our audiences.”

and everyone else who keeps
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– Craig Hella Johnson

– Fran Collmann,
Hella Circle Co-Chair

Conspirare’s song going.”
– Andrea Pobanz,
Hella Circle Member
Donate here

Conspirare sponsors help ensure
that we continue to enrich lives
and engage hearts through our
shared passion for music. With
listeners in nearly every state in
the US and in multiple countries,
we want to help our audience
become YOUR audience. Concert
sponsors enjoy premiere ticketing,
prime logo placement in all digital
and print communications and
advertising, and featured print ad in
the Conspirare concert programs
and sponsor banner. We will work
with you to shape a sponsorship
package that is customized for your
company and goals. Contact Natalie
Seeboth at nseeboth@conspirare.org
to activate your sponsorship.

CONSPIRARE PATH OF MIRACLES

Launched to celebrate 25 years of Conspirare’s artistry, Hella Circle is a community
of supporters who believe in the transformative power of music. Inspired by the
visionary performances, recordings, and special projects of Craig Hella Johnson
and Conspirare, Hella Circle members are joined by their commitment to sustained
support of Conspirare.

Show your support by becoming a
Hella Circle member, starting at just
$10 per month. Your monthly gift,
along with that of other Hella Circle
members, provides Conspirare with
a reliable revenue stream throughout
the year and ensures the creation
of the visionary performances,
recordings, and special projects of
Craig Hella Johnson and Conspirare.
Members enjoy benefits including
open rehearsals, parties, and ticket
and CD discounts. Hella Circle support
is essential to Conspirare  – join our
community of supporters who believe
in the transformative power of music!
Contact Scott Dinger at sdinger@
conspirare.org for more information.

BECOME A CONSPIRARE CONCERT
SPONSOR TODAY
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BECOME A MONTHLY GIVER

IN GRATITUDE

IN GRATITUDE

We are deeply grateful to every individual,
foundation, business, and government
agency for your investments in Conspirare’s
mission to change lives through the power
of music. This list represents cash and inkind gifts made from January 1, 2021 through
January 10, 2022.

Shell Matching Gifts Program
James Scott van Osdol
Joni K. Wallace, DDS*
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$50,000+
City of Austin – Cultural Arts Division
Mary & Phil Delk
Lynne Dobson & Greg Wooldridge*+
Tejemos Foundation
Still Water Foundation#
U.S. Small Business Administration
Mary K. Walker Revocable Trust
$20,000-$49,999.99
City of Austin – Economic Development
Department
Fran & Larry Collmann*+
Lara & Robert Harlan*
H-E-B
Richard Hartgrove & Gary Cooper*+
Tina & Dale Knobel*
Wendi & Brian Kushner*+
DeeAnne and Steven Paulson*
Gayle Glass Roche & Mike Roche*
Anonymous
Still Water Foundation+
Eva Womack, Eva and Marvin Womack
Foundation
$10,000-$19,999.99
Marvin J. Brittman*+
Dixie G. Camp, Eclectic Philanthropic Fund of
the Southwest Community Foundation
Susanna & Richard H. Finnell*+

*Denotes Hella Circle Member

$2,500-$4,999.99
J. Randle Adair, DO, PhD
Nancy & Randall Baden*
Mark Bierner*+
Ginger & Michael Blair*+
Catherine Davis & Nick Clavio
Anonymous*+
Jim Ferguson & Art Sansone, James K. Ferguson
Foundation
Elliott Forrest
Cynthia I. Gonzales & Bill Guajardo*
Helen & Bob Hays*
Jeanne & Van Hoisington
Sherry & Gary Jacobson*
Mary Kevorkian & Tom Holzbach*
Steve & Angie Larned*
Henry & Kathy Leighton*
Thomas F. Lukens
Amy McCaffrey*
Suzanne Mitchell & Richard Zansitis*
Stefanie Moore & Todd Keister
Nancy Quinn & Thomas Driscoll

+Denotes Legacy of Sound 2 donor

*Denotes Hella Circle Member

$500-$999.99
Margaret Anne B. & Robert A. Ayres
Rev. Dr. Laura Barnes
Steven & Susan Beebe
Laurie Brown*
Linda & George Brown*
Kyle Bryson & Amy Burgus
Brad Buchholz
Anonymous
Judy & Patrick Cantilo
Christine C. & J. Dennis Cavner*
Patricia Cherico*
Bob Clagett*
Larry Milton Cobb*
Mary Anne Connolly
John Cooper & David Perkins
Cory Cox*
Lisa & Eric Craven
Cina Crisara*
Nina & Jeffrey Di Leo*
Michael Dileo
Rex & Constance Esau
Sylvia B. Fatzer

+Denotes Legacy of Sound 2 donor

CONSPIRARE CREDO/LITURGY

2021/22 ANNUAL CAMPAIGN DONORS—
Conspirare donors support the annual budget of
the organization with a yearly gift.

$5,000-$9,999.99
Joyce & Ken Beck*
Bill Bednar*+
Casey Blass & Lee Manford*+
Leslie “Les” Q. Brown
Paula D’Arcy, Red Bird Foundation
Kristin Drumm
Carol Elms*
William G. Fivecoat*+
Carolyn Keating, The Keating Family Foundation*
Nancy Lesch & Janet Bezner*
Suzi Nelson
Per Stirling Group, Monica & JP O’Sullivan
Susan & Jack Robertson*+
Daphne Dupont & Ben F. Vaughan, III

$1,000-$2,499.99
James L. Arth*
Margaret & Robert M. Berdahl
Vera Ayres Bowen
Janet Briaud
Patricia A. and Robert L. Brueck*+
Dan Bullock & Annette Carlozzi
Anonymous*
Sarah & Ernest C. Butler
Carl Caricari & Margaret Murray-Miller*
Fleur Christensen*
Janis & David Claflin*
Rena & Richard D’Souza
Gregory Cash Durham & Bob Gutermuth*
Anonymous
Constance & Thomas Foster*
Jolynn & Gregory Free*
Mary Nell Frucella*
Mary Gifford*
Kimberly & Stephen Gilbert
Deborah Glusker
Jeanne & Donald Grantham*
John Griffin & Lynn Knaupp
Thomas Grimes & Karen Kibler
Carol & Robert Hayden*
Margaret Henderson
Peggy Howard & Bill Wood*
Dan Jackson & Jeremy Guiberteau
Bob Jarvis
Ronald Jernigan
Craig Hella Johnson & Philip Overbaugh*
Donna & Bill Knox
Eric Leibrock*
Sheila Lummis*
Jack Marooney
Carol McGuire
Ann McNair*
Rebecca & Ted Mercado*
Michele Morrison
Nona Niland*

North Texas Community Foundation
Cynthia & Lipscomb Norvell, Jr.
Linda Parrish*
Stu Phillips*
Diane Post
Linda B. & Robert Ramsey
Judy & Douglas Rhodes
Teresa Ringness*
Trish Roach*
Duane Roth*
Barbara Schutz
Gene Alice & Max Sherman
Bea Ann Smith
James Stolpa
Bernadette E. Tasher*
Susanne Tetzlaff & Eric Tiblier
Sandra & Bob Tomlinson
Linda & Nick van Bavel*
Amy C. & Philip W. Welsh*
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Your Generosity Brings Our Song to Life.

Trish & Robert Karli*
Gail & Jeff Kodosky+, The Kodosky Foundation
DeeAnne & Steven Paulson*
Shield-Ayres Foundation
Texas Commission on the Arts

IN GRATITUDE

Susan Nash Fekety
Ann B. Fields
Deborah Franke*
Cheryl Fuller*
Marilyn T. Gaddis
Glenda Goehrs*
Anonymous*
Emily Haeussler*
Karen Hale & Al Lindsey
Megan & Michael Helmbrecht*
Nancy Higuchi
Linda & Ken Holmen*
Joan & Paul Hudson*
Melissa Huebsch-Stroud*
Donna & William Hulsey
I Live Here I Give Here
IBM Matching Gift Program
Cheline Jaidar*
Anonymous
Cecile Johnson
David & Jennifer Kaufman
Mary Jane Kolar & Glenn M. Haluska
Robert Kyr
Lou Ann & William F. Lasher
Dell Lawhead*
Cynthia Libera
Susan Lubin
Anonymous
Aaron Malakoff*
Sue & Phil Maxwell
Joyce Mayer
Janet McCullar
Linda McDavitt
Robert & Ruth McGregor
Debe & Kevin McKeand
Lisa McLean & Michael Dennis Browne
Henry E. Meadows, Jr.
Rebecca Miller*
Howard Morrison
Fran & Steven Moss
Katherine J. & Peter G. Nycklemoe
Mary K. & William P. O’Brien
Tamra-Shae Oatman
Pelton Charitable Foundation, Inc.

Anonymous
Melissa Eddy & Tracy Schiemenz*
Leanne & Mike Field
Patricia Fivecoat*
Anonymous
Ruthie Foster
Luke Frels
Susan & Jerry Gatlin
Rosaura & Thomas Gonzales
Tim & Melissa Gray
Charlotte Hartwig
Leroy Haverlah
Diane Humes & Allan Treiman
David L. Hunt
Miles A. Jackson
Charlotte Shivers Johnson
Jo Layne Kehle
Kathleen Vonciel & Larry Jordan Keister
Merry & Mark Klonower
Kati Lewis
Catherine Crutchfield & David M. Light
Emily Little*
Catherine & James P. McHaney
Robert A. McKee
Jeanie Miley*
Phyllis Miller
Barbara A. O’Brien
AnnMarie Olson
Hilary & Jon Olson
Aurelia Palubeckas
Barbara & Paul Park
John Payne*
Anonymous
Jean Permann
Andrea Pobanz*
Gary W. Pyle*
Anonymous
Jane Ramirez*
Flo Ann Randle
William Reardon
Andrea & Donald Reaves*
Erma & Chris Richter
Loren Riemer*
Kathlene Ritch & Scott Noakes*

*Denotes Hella Circle Member

$250-$499.99
Amazon Smile Campaign
Anton E. Armstrong, DMA
Camille Atkins*
Douglas Bailey*
Cecilia Barrentine*
Anonymous
Sally Beaudette
Ingrid & Nathan Bick
Kellie Bledsoe
Kay Willis Brumley
Linda Buehlmann*
Carla & Stephanie Burzyk-Smith
Judy & John Bush
Anne M. Byars
Linda & David Cameron*
Janet Carlsen Campbell
Tom & Marsha Caven
David Cawthorn
Margaret & Marc Curtis
Sandra E. Derby
Scott Dinger*

+Denotes Legacy of Sound 2 donor

*Denotes Hella Circle Member

Michal Rosenberger*
Deborah & Ed Rupp*
Linda & David Scholes
Sally Schott
Michelle Schumann & Matt Orem*
Natalie & Casey Seeboth*
Judy Shepard
Mary M. Shepard
Kyle Sigrest
Carole & Charles Sikes
John G. Slawson
Anonymous
Lucy Tiblier*
Julie Toler*
Faith & Don Trapp*
Barbara Truskoski
Lauren Vick*
Will & Anne Wagner
Kendall Walshak*
Margaret & John Waters
Dan Wheat*
Shelby Williams
David Wuertele
Conspirare is grateful for all donors who contributed gifts under
$250 and regrets that space does not permit the listing of each
name. Your support is very much appreciated. We strive to publish
an accurate donor list. If an error or omission is noted, please let us
know by calling Ali Lewis at 512.476.5775 or emailing at alewis@
conspirare.org.

+Denotes Legacy of Sound 2 donor

CONSPIRARE CREDO/LITURGY

Susan Petersen
Lynn & Richard W. Rew
Karin Richmond*
Mary & Jo-Michael Scheibe
April Schweighart
Richard & Patricia Schlader
Marilyn Sharratt
Sallie Sheppard & Lee Blank
Jare Smith
Les Sunada
Marion Lear Swaybill
Karen & Larry Turner
Anne & Tony Vance*
Karen & Andy S. White
Katherine & Steve White*
Mary Wold*
Lucia & Paul Woodruff
Patricia & Curtis F. Wyman
Ted Yanecek & Dale Herron
Patricia & Chris Yost*
Anonymous
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AMBASSADOR SPOTLIGHT

VERYAN & GREG
THOMPSON

CONTRIBUTORS
PRODUCTION TEAM
Lighting Designer and Stage Manager
Technical Director
Asst. Stage Manager and Assistant Lighting Design
Assistant Stage Manager
Projection Designer
Crew
Crew
Crew
Crew
Lighting
Projection
Projection
Livestream, Audio and Media Capture
Venue
Marketing and Promotions
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AMBASSADORS
Our ambassadors are critical for welcoming audiences, promoting upcoming concerts, thanking Conspirare
donors, and assisting in the office. We welcome music lovers of all ages to participate. If you’re interested
in giving back to Conspirare and enjoying a free performance as our thank you please visit our volunteer
web page or email Kathy Leighton at kleighton@conspirare.org.
Camille Atkins
Mary Cook
Michelle Fisher
Kathryn Govier
Deb Duran
Leslie Friedlander
Mary Gifford
Wravan Godsoe
Cyndi Griesser
Rebecca Miller
Ali Carraher
Henry Leighton

Janie Seidel
Jane Ramirez
Ruth Whitehurst
Cathy Osborn
Maria Nehring
Linda Cameron
David Cameron
Bud Twilley
Dell Lawhead
Janet Bezner
Kathy Taylor
Cynthia Reynolds

Here is their story in their own words.
We have been volunteering for Conspirare for about 15 years
after being introduced by a friend. We were immediately
impressed by the beauty and innovative mixing of musical
genres, as well as the imaginative interplay of voices that Craig
Hella Johnson creates. We find ushering a great way to meet
interesting fellow ambassadors as well as a chance to savor the
choral works presented by Conspirare.
In addition to ushering we have sold CDs, made thank you calls
to donors, helped in the office and storage sheds, and assisted
in setting up the Long Center for the Christmas concert. Other
than Conspirare, we spend our time pursuing various interests:
music for Veryan, languages for Greg, and camping and book
groups for us both. We enjoy travelling, having met in Africa and
lived and worked overseas.

Peach Reynolds
Veryan Thompson
Greg Thomspson
Nancy Lesch
Colleen Tulloh
Stephanie Foster
Kim Mosley
Edwin Williams
Christina Baird
Xingyi Zhu
Jaime Leighton

WITH GRATITUDE TO OUR FRIENDS AND SUPPORTERS
With special thanks to John Michael Cooper for generous and dedicated program support.
Hildegard Publishing Company, Nancy Hale and Ellie Armsby • St. Martin’s Lutheran Church
Philip Overbaugh • Christine McFarland • Craig Hahn
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|
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VIERA BUZGOVA
ROBERT HARLAN
JENNIFER CRUMP
SARAH WILLIAMS
CAMILLA TASSI
JORGE IAN MENESES
JONATHAN FRITZLEN
INDRI SCHAELICKE
KENDALL WALSHAK
OLDEN LIGHTING
TSV SOUND & VISION, LOWELL KENDRICK
MATT SHADDOCK
STINSON STUDIOS / TRCOA CONSERVATORY
ST. MARTIN’S LUTHERAN CHURCH STAFF
DIALOG GROUP

WE ARE EXCITED TO INTRODUCE YOU TO CONSPIRARE
AMBASSADORS VERYAN AND GREG THOMPSON.

CONSPIRARE CREDO/LITURGY

CONSPIRARE CREDO/LITURGY
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CONSPIRARE 2021-2022 SEASON

SPONSORS

STAFF AND BOARD

SEASON UNDERWRITER
STAFF

MEDIA SPONSOR

HOSPITALITY SPONSOR

ARTS AGENCIES
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Conspirare is funded and supported in part by the Cultural Arts Division of
the City of Austin Economic Development Department, Texas Commission
on the Arts, and National Endowment for the Arts.

Anonymous • Marvin J. Brittman
Fran & Larry Collmann • Danna &
Crutch Crutchfield • Lynne Dobson
& Greg Wooldridge • William
Fivecoat • Lara & Robert Harlan
Richard Hartgrove & Gary Cooper
Tina & Dale Knobel • Gail &
Jeffrey Kodosky • Wendi & Brian
Kushner • Gayle & Mike Roche
Eva & Marvin Womack Foundation

PARTNERS

Artistic Director
Managing Director
Development Specialist
Assistant to the Artistic Director
Technical Director and Stage Manager
Artist Relations
House Manager
Conspirare Concierge
Gift Processing and Database Coordinator
Grants Manager
Business Manager
Director of Development
Production Assistant and Webmaster

BOARD OF DIRECTORS
SUSANNA FINNELL | Chair, Texas A&M University, University of Houston,
academic administration. (ret.)
ROBERT HARLAN | Vice Chair, Owner, Harlan Enterprises
WILLIAM G. FIVECOAT | Treasurer, CPA (ret.)
WILLIAM C. BEDNAR | Secretary, Attorney, Independent Practice
CAMILLE ATKINS | Business Management & Finance
KENNETH H. BECK | Co-Founder, The Crossings (ret.)
MARVIN J. BRITTMAN | Legal Executive (ret.)
CARL CARICARI | Founder, Caricari Consultants, Technology/Business
Consultants
FRAN COLLMANN | Owner, TesCom (ret.)
MARY ANNE CONNOLLY | Founder/Chief Creative Officer, MACMedia
CAROL WILLIAMS | ACC (Certified Coach)
ELLIOTT FORREST | Broadcaster/Producer/Director/Designer, WQXR, NY
NANCY LESCH | Health and Wellness Strategist and Consultant
MARCUS CRUZ RIDDLES-SANCHEZ | Director of Marketing and Communications, Center
for Health Empowerment
LUCY TIBLIER | Paralegal
JONI WALLACE | Dentist, Dr. Joni Wallace, DDS

CONSPIRARE CREDO/LITURGY

BUSINESS SPONSORS

|
|
|
|
|
|
|
|
|
|
|
|
|

53

FOUNDATIONS & FRIENDS

CRAIG HELLA JOHNSON
ANN MCNAIR
SCOTT DINGER
CYNTHIA GRIFFIN
ROBERT HARLAN
MERI KRUEGER
KATHY LEIGHTON
ALI LEWIS
SAM HENDERSON
MARIA NEHRING
JANE RAMIREZ
NATALIE SEEBOTH
KENDALL WALSHAK

JOIN US
IN MAY
EARTH RITUAL
Earth Ritual calls us home to our relationship with the earth.
This environmental oratorio for voices and instruments
includes texts from several traditions. Join Conspirare for
this gorgeous world premiere from composer Robert Kyr.
• May 6-7, 8:00 PM

CONSPIRARE PATH OF MIRACLES

Tickets now available
at Conspirare.org
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• St. Martin’s Lutheran Church

Acclaimed pianist and Texas
native returns to campus for a
collaborative concert with the
UT Jazz Orchestra.
Presented with the Butler School of Music

gustoitaliankitchen.com

Photo by Kathy Villacorta

Austin's favorite Italian restaurant
brings you Austin's new favorite
catering company!

Helen Sung with the
UT Jazz Orchestra
Sat, Apr 9 | Bates Recital Hall
texasperformingarts.org

https://kutx.org

MEDIA SPONSOR:

flavorcatering.com

Lunch & Dinner
Drive Thru & Saturday Brunch
512
645
0214

Together. We Sing.
57th
SEASON

Dec 11, Sing-it-Yourself Messiah
Dec 18 & 19, On a Winter's Eve:
Canciones de Navidad

June 11, POPS: Songs We Love

TICKETS & INFO: CHORUSAUSTIN.ORG

CONSPIRARE PATH OF MIRACLES

April 23, Southwest Voices: I/Me/We
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Feb 26, Lux

The Best Ideas
Move Hearts
and Minds

Helping leaders transform brands and
organizations by linking strategic insights, value
proposition design, and creative expression.
It’s how we help the world’s best organizations
turn big ideas into beautiful outcomes.
DialogGroup.com

COBRA
Piano/Organ Movers
Professional Quality Service
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Crane/Scissor Lifts Service
Insured

512.376.9339

Local/Long Distance
Free Estimates

Joe Moreno

cobrapiano@hotmail.com • cobrapianomoving.com

© 2022 Dialog Group. All rights reserved.

