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THIS DELICATE UNIVERSE
New Works for Our World 

FRIDAY, MAY 8, 7:30 PM
St. Luke’s United Methodist Church, Houston

SATURDAY, MAY 9, 8:00 PM
SUNDAY, MAY 10, 4:00 PM
St. Martin’s Lutheran Church, Austin

Pre-concert talk one hour before each Austin performance
With composers Eric Banks and Jake Runestad
Facilitated by Joelle Zigman

CRAIG HELLA JOHNSON
ARTISTIC DIRECTOR & CONDUCTOR

World premiere of This Delicate Universe by Eric Banks, commissioned 
by Conspirare with support from The Dale Warland Singers Commission 
Award of Chorus America and American Composers Forum

World premiere of Come to the Woods by Jake Runestad,
commissioned by Conspirare

SEASON SUSTAINING UNDERWRITER
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PROGRAM
p r o g r a m to b e  s e l e c t e d f r o m t h e f o l l o w i n g:

See How the Earth (VI from Spherical Madrigals) ....... Ross Lee Finney (1906-1997)

I Sing the Body Electric ......................... Michael Gore (b. 1951), arr. Craig Hella Johnson

Come to the Woods  w o r l d p r e m i e r e  .................................... Jake Runestad (b. 1986)

Unclouded Day ............................ J. K. Alwood (1828-1909), arr. Shawn Kirchner (b. 1970)

INTERMISSION

This Delicate Universe  w o r l d p r e m i e r e  ....................................Eric Banks (b. 1969)

 I. I have brought to art

 II. In this place

 III. The morning sea

 IV. An epic in the heart

 V. Beside an open window

THIS DELICATE UNIVERSE
New Works for Our World 

SONG OF THE STARS   
 
When the radiant morn of creation broke,  
And the world in the smile of God awoke,  
And the empty realms of darkness and death  
Were moved through their depths by his mighty breath,  
And orbs of beauty and spheres of flame  
From the void abyss by myriads came, 
 In the joy of youth as they darted away,  
Through the widening wastes of space to play,  
Their silver voices in chorus rung,  
And this was the song the bright ones sung: 
 
“Away, away, through the wide, wide sky,  
The fair blue fields that before us lie. 
 Each sun with the worlds that round him roll,  
Each planet, poised on her turning pole;  
With her isles of green, and her clouds of white,  
And her waters that lie like fluid light.  
 
“For the source of glory uncovers his face,  
And the brightness o’erflows unbounded space,  
And we drink as we go to the luminous tides 
 In our ruddy air and our blooming sides:  
Lo, yonder the living splendors play;  
Away, on our joyous path, away!  
 
“Look, look, through our glittering ranks afar,  
In the infinite azure, star after star,  
How they brighten and bloom as they swiftly pass!  
How the verdure runs o’er each rolling mass!  
And the path of the gentle winds is seen,  
Where the small waves dance, and the young woods lean.  
 
“And see, where the brighter day-beams pour,  
How the rainbows hang in the sunny shower;  
And the morn and eve, with their pomp of hues,  
Shift o’er the bright planets and shed their dews;  
And ‘twixt them both, o’er the teeming ground,  
With her shadowy cone the night goes round!  
 
“Away, away! in our blossoming bowers,  
In the soft airs wrapping these spheres of ours,  
In the seas and fountains that shine with morn,  
See, Love is brooding, and Life is born,  
And breathing myriads are breaking from night,  
To rejoice, like us, in motion and light.  
 
“Glide on in your beauty, ye youthful spheres,  
To weave the dance that measures the years;  
Glide on, in the glory and gladness sent  
To the furthest wall of the firmament  
The boundless visible smile of Him  
To the veil of whose brow your lamps are dim.”

-William Cullen Bryant (1794-1878)

 

Performances are being recorded. Your care to minimize extraneous sound by  
refraining from page turning and other motion during performance will be greatly 
appreciated. Please turn off cell phones and other electronic devices. Cough drops  
are available at the ticket table.



6 7

PROGRAM NOTES

INTRODUCTION 
We are delighted you have joined us for this performance. On behalf of the 
entire Conspirare community of musicians, staff, and board, I welcome you 
warmly and invite you to immerse yourself in some extraordinary music for 
voices. Today’s concert is an exploration of the interconnectedness of all 
things, a celebration of the natural world and the intimate relationships we 
experience within “this delicate universe.” We feel immensely happy and 
proud to present two significant world premieres by two of America’s most 
important choral composers. The program’s opening selections serve as a 
prelude and invocation to these extraordinary new works. We hope you enjoy 
this musical feast. We are truly privileged to sing for you; thank you so much 
for your presence.

 -Craig Hella Johnson

COME TO THE WOODS
Famed Scottish-American naturalist and conservationist John Muir had a 
giddy, child-like excitement for the natural world. After a youth spent in 
Scotland and Wisconsin, he found himself transformed by his first visit, at 
around age 30, to California’s Yosemite Valley. With the vast mountainous 
landscape and the surreal size of the sequoia and redwood trees, the woods 
captured him and became his playground, classroom, and sanctuary.
 
Muir was an avid saunterer and profound thinker who would venture into 
the woods for days with a bit of food and a book of Emerson poetry in hand. 
Inspired by the beauty of the wilderness and his lifelong love for words, Muir 
penned a vast collection of eloquent and vivid writings. In one quintessen-
tially Muirian account, he is so fascinated by a windstorm that he climbs up a 
tall Douglas fir to experience it more intensely. 
 
Come to the Woods explores Muir’s inspirations and the transporting peace 
found in the natural world. Using a collage of fragments from his writings, 
the work ventures from the boisterous joy of a “glorious day” to the quiet 
whispering of wind, the rejuvenating power of a storm, and the calming 
“amber light” when the clouds begin to clear. I hope it captures the self-
discovery and sustenance one encounters while exploring the outdoors and its 
vital importance in our lives. As Muir writes, “I only went out for a walk, and 
finally concluded to stay out till sundown, for going out, I found, was really 
going in.”

-Jake Runestad

THIS DELICATE UNIVERSE
Constantine Cavafy (1863-1933) was the son of a wealthy Greek shipping magnate 
who spent most of his life in Alexandria and Istanbul. He is best known for his 
poetic recreations of classic images of ancient Greece, and is probably my favorite 
poet. In 2008, I traveled to Alexandria, Egypt, where I was able to visit Cavafy’s 
apartment (now a museum), sit at his desk, and look through his manuscripts. 
 
Since then, I have immersed myself in Cavafy’s poetry in order to prepare three 
separate works: Voices (2009), commissioned by the Yale Glee Club in memory 
of my first conducting teacher, Fenno Heath; Approaching ecstasy (2012), a 
concert-length ‘tryst ballet’ for double chorus, string quartet, and harp (commis-
sioned by Whim W’Him and Olivier Wevers); and finally This Delicate Universe 
(2015), a five-movement symphony for unaccompanied voices, commissioned by 
Conspirare and the ensemble’s founder Craig Hella Johnson.

In 2007, at the Chorus America conference in Los Angeles, Craig and I first spoke 
about my composing something for Conspirare. Later I found, set aside, and translated 
the five poems that would become This Delicate Universe. Conspirare and I applied 
for Chorus America’s Dale Warland Singers Commission Award to support the 
commission, and we won the award in June 2010 on our second try.

For me, each of these five poems creates a different universe. The etymology of this 
word has always fascinated me, as it breaks down into the Latin roots uni (“one”) 
and versus (“turning”). How can a word that is supposed to encompass everything 
come from such one-sidedness? Yet how we each define our own universe is a 
statement about how we focus our attention. Our universe could be macrocosmic, 
and contain the great sweeping spiral of a galaxy since the beginning of time. Or it 
could be microcosmic, and consist of a single gaze in the most intimate of moments. 
For this piece, my definition of universe has become synonymous with intimacy 
and/or meditation – we each have one spin in this life, and with it we can turn our 
attention toward a single focus.

In the first movement “I have brought to art,” Cavafy’s poem establishes an 
intimacy with art – how we lose ourselves in it, how we commit ourselves to it, and 
how it can consume our entire lives without our even noticing it. Obviously, this 
relationship with art is delicate and resonates deeply with me – my setting of this 
poem is both mysterious and dreamy.

The second movement “In this place” describes the intimacy we each have with 
our neighborhood and all the landmarks that guide us through our daily lives 
and accompany us on our emotional journey. We all have close associations with 
specific places that we have seen over and over again – especially, as older adults, 
with places from our childhood. Some of these reminders are comforting, and some 
are painful. In my musical setting of this Greek poem, a pair of voices represents 
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the steps of someone who is walking through their neighborhood. The other voices 
present shifting triads that represent the visual landmarks one encounters along the 
way, as well as their associations that change over time.

In his third poem “The morning sea,” Cavafy meditates upon nature:  sea, sky, 
sun, sand, and all the brilliant colors and deep emotions they engender for him. He 
pleads: “let me stay here,” and “do not distract me.” If ever the poet wanted to be 
one with nature, this would be the poem that captured that desire. The natural world 
is like Cavafy’s lover in this poem, and his desire to be intimate with such vastness 
is compelling to me. The Greek sections of this movement undulate deeply with the 
rhythm of the surf and emotional undertow, and the English sections are blistering 
with sunshine, glistening sand, and those hard-to-ignore memories of past lovers.

Cavafy’s fourth poem “An epic in the heart” recreates the poet’s most intimate 
moments with a lover. I have read all of Cavafy’s work, and this is easily the most 
intimate of his love poems. It is especially enchanting to me because the lovers 
gaze upon each other without speaking. In his lifetime (and especially in the 
Muslim world), Cavafy was not able to speak of his love publicly. In this poem, 
there is a tinge of terror at the thought of being found out – but this transforms the 
gaze the lovers share into an entire universe all its own. Near the end of the poem, 
Cavafy even wonders if the intensity that he feels might overwhelm his lover. The 
desire to breathe in your lover’s breath – there’s not much that is more intimate 
than that. Through the Greek solo sections as well as the English portions of this 
movement, I have written melodies with complete inversional symmetry – to 
reflect the vision of Cavafy in his lover’s eyes.

Cavafy’s fifth poem “Beside an open window” is probably my favorite. In my 
reading, it creates an intimacy with the spiritual world, or with the great unknown. 
It begins with contentment around being alone – and as someone who loves to 
meditate (as well as compose), I know this desire all too well.  Natural phenomena 
awaken the supernatural, and the poet experiences sights, smells, and sounds that 
transport him toward another universe, to embrace the mystery of the unknown. 
The image with which this poem ends – “the chorus of the stars” – is almost too 
beautiful to set to music. I gave it my best effort, and it is a great honor to hear it 
sung by Conspirare.

So, there you have it. This Delicate Universe is actually five universes (or intima-
cies, or meditations) on art, home, nature, love, and the great beyond. I have lived 
with these poems for many years, and to me, they are excruciatingly beautiful. I am 
so excited to hear them!

-Eric Banks

See How the Earth    
See how the archèd Earth does here 
Rise in a perfect hemisphere! 
The stiffest compass could not strike 
A line more circular and like; 
Nor softest pencil draw a brow 
So equal as this hill does bow. 
It seems as for a model laid, 
And that the world by it was made.

–Andrew Marvell (1621-1678) “Upon the Hill and Grove at Bill-borow”

I Sing the Body Electric    
I sing the body electric 
I celebrate the me yet to come 
I toast to my own reunion 
When I become one with the sun 
 
And I’ll look back on Venus / I’ll look back on Mars 
And I’ll burn with the fire of ten million stars 
And in time / And in time / We will all be stars 
 
I sing the body electric 
I glory in the glow of rebirth 
Creating my own tomorrow 
When I shall embody the earth 
 
And I’ll serenade Venus / I’ll serenade Mars 
And I’ll burn with the fire of ten million stars 
And in time / And in time / We will all be stars

-Dean Pitchford

            Away, away! in our blossoming bowers,  
             In the soft airs wrapping these spheres of ours,  
             In the seas and fountains that shine with morn,  
             See, Love is brooding, and Life is born,  
             And breathing myriads are breaking from night,  
             To rejoice, like us, in motion and light.  
                          -William Cullen Bryant 

Come to the Woods
Another glorious day, the air as delicious
to the lungs as nectar to the tongue.

The day was full of sparkling sunshine,
and at the same time enlivened with one of
the most bracing wind storms.

TEXTS & TRANSLATIONS



10 11

The mountain winds bless the forests with love.
They touch every tree, not one is forgotten.

When the storm began to sound,
I pushed out into the woods to enjoy it.
I should climb one of the trees for a wider look.

The sounds of the storm were glorious with
wild exuberance of light and motion.
Bending and swirling backward and forward, round and round,
in this wild sea of pines.                       

The storm-tones died away, and turning toward the east,
I beheld the trees, hushed and tranquil.

The setting sun filled them with amber light, and seemed to say,
“Come to the woods, for here is rest.”

-John Muir (1838-1914), adapted by the composer     

Unclouded Day                                                            
O they tell me of a home far beyond the skies,
They tell me of a home far away;
And they tell me of a home where no storm clouds rise,
O they tell me of an unclouded day.

O the land of cloudless days,
O the land of an unclouded sky,
O they tell me of a home where no storm clouds rise,
O they tell me of an unclouded day.

O they tell me of a home where my friends have gone,
They tell me of that land far away,
Where the tree of life in eternal bloom
Sheds its fragrance through the unclouded day.

O they tell me of a King in His beauty there,
And they tell me that mine eyes shall behold
Where He sits on a throne that is bright as the sun
In the city that is made of gold.

-Josiah K. Alwood

INTERMISSION

This Delicate Universe
Set to five poems by Constantine Cavafy (1863-1933)
Both the Greek poetry and its English translation are sung, as shown

I.
I have brought to art  [Εκόμισα εις την τέχνη, 1921]
Κάθομαι και ρεμβάζω.
Επιθυμίες κ’ αισθήσεις
Εκόμισα εις την τέχνην ·
Κάτι μισοειδωμένα,
Πρόσωπα ή γραμμές ·
Ερώτων ατελών
Κάτι αβέβαιες μνήμες.

I sit here, and I dream. 
I have brought to art 
Sensation and desire; 
With some half-noticed images, 
Faces and lines, 
Incomplete loves 
And uncertain memories. 

Aς αφεθώ σ’ αυτήν.
Ξέρει να σχηματίσει
Μορφήν της καλλονής ·
Σχεδόν ανεπαισθήτως
Τον βίον συμπληρούσα,
Συνδυάζουσα εντυπώσεις,
Συνδυάζουσα τες μέρες.

Let me surrender myself to art. 
For art can give shape 
To any form of beauty; 
And almost imperceptibly 
It can fulfill one’s life, 
While composing impressions, 
And arranging the days.

II.
In this place [Στον ίδιο χώρο, 1929]
Οικίας περιβάλλον,
Κέντρων συνοικίας,
Που βλέπω
Κι όπου περπατώ ·
Χρόνια και χρόνια.

This is my home, the heart of my neighborhood, 
The houses and the cafés of my quarter, 
These are the buildings that stand all around me, 
And the streets that I wander every day; 
In this place, year after year. 
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Σε δημιούργησα
Μες σε χαρά και μες σε λύπες:
Με τόσα περιστατικά,
Με τόσα πράγματα.
Κ’ αισθηματοποιήθηκες
Ολόκληρο, για μένα.

I have recreated these surroundings 
In my joy and in my sorrow: 
Through a lifetime of experience, 
And in abundant detail. 
This place has been entirely transformed 
Into pure emotion, for me.

III.
The morning sea  [Θάλασσα του πρωϊού, 1915]
Εδώ ας σταθώ.
Κι ας δω κ’ εγώ την φύσι λίγο.
Θάλασσας του πρωϊού
Κι ανέφελου ουρανού;
Λαμπρά μαβιά,
Και κίτρινη όχθη ·
Όλα ωραία
Και μεγάλα φωτισμένα.

Let me stand here. 
Let me enjoy this view for a while. 
The morning sea 
And the cloudless sky; 
The brilliant blue 
Against the pale yellow shore; 
These colors are utterly beautiful, 
As they shimmer in the sunlight. 

Εδώ ας σταθώ.
Κι ας γελασθώ πως βλέπω αυτά
(Τα είδ’ αλήθεια,
Μια στιγμή σαν πρωτοστάθηκα),
Κι όχι κ’ εδώ
Τες φαντασίες μου,
Τες αναμνήσεις μου,
Τα ινδάλματα της ηδονής.

Let me stand here. 
Let me pretend that I can take this all in. 
(I will tell you honestly 
That this is what I saw when I arrived.) 
And I will not be distracted 
By my daydreams, 
By my memories, 
And those images of my past delights. 

IV.
An epic in the heart [Έπος καρδίας, 1886]
Μετά σου το παν,
Νομίζω, προσηνές με μειδιά,
Στον καθρέπτη των ματιών σου
Την χαράν αντανακλά.

Στάσου, φως μου,
Και ακόμη δεν σε είπα τα μισά
Απ’ εκείνα που πιέζουν
Την ερώσαν μου καρδιά
Και στα χείλη μου ορμούνε
Με μια μόνη σου ματιά.

Everything within you 
Seems to smile at me kindly, 
And in the mirror of your eyes, 
I can see the reflection of my own joy. 
 
Stay here, my light, 
For I have not yet told you 
Even half of the things 
That seize my heart with passion 
And rush to my lips 
After a single glance from you. 

Μη με ομιλής αν θέλης,
Μη με πης γοητευτικά
Λόγια αγάπης και λατρείας.

Φθάνει να ’σαι εδώ κοντά,
Να σε λέγω πως σε θέλω,
Να σ’ εγγίζω, την δροσιά
Του πρωιού που αναπνέεις
Ν’ αναπνέω · κι αν και αυτά
Υπερβολικά τα βρίσκης,
Να σε βλέπω μοναχά.

If you do not want me to speak, 
Then do not try to charm me 
With your words of love and adoration. 
 
It is enough for me that you are here, 
So I can tell you that I want you, 
So I can touch you, and in the morning, 
So I can breathe in the air that you exhale; 
And if you find my attention 
Just too much to take, 
Then stay here anyway, and let me look at you. 
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V. 
Beside an open window [Πλησίον παραθύρου ανοικτού, 1896] 
Εν φθινοπωρινής νυκτός ευδία, 
Πλησίον παραθύρου ανοικτού, 
Εφ’ ώρας ολοκλήρους, εντελεία, 
Ηδονική κάθημαι ησυχία. 
 
On this clear autumn night, 
Beside an open window, 
For hour after hour, I remain, 
In the perfect, voluptuous quiet. 
 
Των φύλλων πίπτ’ η ελαφρά βροχή. 
Ο στεναγμός του κόσμου του φθαρτού 
Εν τη φθαρτή μου φύσει αντηχεί, 
Αλλ’ είναι στεναγμός γλυκύς, υψούται ως ευχή. 
 
The rain drips lightly from the leaves. 
A sigh from this delicate universe 
Resounds within my own vulnerable nature; 
It is a sweet sigh, and rises up like a blessing. 
 
Ανοίγει το παράθυρόν μου κόσμον 
Άγνωστον. Αναμνήσεων ευόσμων, 
Αρρήτων μοι προσφέρεται πηγή. 
 
My window looks out upon an unfamiliar world. 
A murmuring spring evokes memories 
That are fragrant and indescribable to me. 
 
Επί του παραθύρου μου πτερά 
Κτυπώσι · φθινοπωρινά πνεύματα δροσερά 
Εισέρχονται και με περικυκλούσι, 
Κ’ εν τη αγνή των γλώσση μοι λαλούσι. 
 
Near my window, a pair of wings flutters by; 
The dewy spirits of autumn 
Approach and encircle me, 
And in the purest of languages, they speak. 
 
Ελπίδας αορίστους και ευρείας 
Αισθάνομαι · κ’ εν τη σεπτή σιγή 
Της πλάσεως, τα ώτα μου ακούουν μελωδίας, 
Ακούουν κρυσταλλίνην, μυστικήν 
Εκ του χορού των άστρων μουσικήν. 
 
I begin to feel a vague and widespread hope; 
And in the sacred silence of creation, 
My ears encounter faint and distant melodies, 
I hear a crystalline, mystical music, 
From the chorus of the stars.
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COMPOSERS

ERIC BANKS

Composer, conductor, clinician, linguist, 

translator, and singer Eric Banks has garnered 

international acclaim for his creative direction 

and unwavering commitment to new music and 

voices gathered in song. In 1992, after studying 

at Yale and while earning master’s and doctoral 

degrees in music theory and choral conduct-

ing at the University of Washington, Banks 

founded The Esoterics, a professional-caliber 

chamber chorus that has now performed over 

400 concerts and commissioned over 150 world 

premieres. It has drawn international acclaim 

for its sixteen recordings on the Terpsichore label, annual international choral com-

petition Polyphonos, and annual composer residency Harmonia. In 1997, Banks was 

awarded a Fulbright Fellowship to Stockholm, where he performed with the Swed-

ish Radio Choir and the Eric Ericson Chamber Choir. As a composer, Eric harnesses 

passions for foreign languages, poetry, social justice, and natural science to create 

works that reach beyond the established a cappella canon. He has been commis-

sioned by Boston Children’s Chorus, Philippine Madrigal Singers, Seattle Opera, 

Singapore Youth Ensemble, Voces Nordicæ, and others. Eric has received composi-

tion grants from National Endowment for the Arts, NewMusicUSA, the Seattle and 

San Francisco Arts Commissions, and the Dale Warland Singers Award from Chorus 

America and the American Composers Forum, which supported the composition of 

This Delicate Universe. ericbanks.com

JAKE RUNESTAD 

Considered “highly imaginative…with big 

ideas” (Baltimore Sun) and “stirring and uplift-

ing” (Miami Herald), award-winning com-

poser Jake Runestad has received commissions 

and performances from leading ensembles and 

organizations such as Washington National Op-

era, the Netherlands Radio Choir, the Louisiana 

Philharmonic Orchestra, Seraphic Fire, the 

Dayton Philharmonic Orchestra, the Virginia 

Arts Festival, the Rockford Symphony Orches-

tra, Craig Hella Johnson and the Cincinnati 

Vocal Arts Ensemble, Spire Chamber Ensemble, and the Master Chorale of Tampa 

Bay. Dubbed a “choral rockstar” by American Public Media, Jake is one of the most 

frequently performed composers in the U.S. and travels extensively to work with en-

sembles as a clinician and resident composer. Jake Runestad holds a master’s degree 

in composition from the Peabody Conservatory of the Johns Hopkins University 

where he studied with Pulitzer Prize-winning composer Kevin Puts. Prior to gradu-

ate school, he studied privately with acclaimed composer Libby Larsen. A native 

of Rockford, IL, Mr. Runestad currently lives in Minneapolis, MN and his music is 

published by Boosey & Hawkes and JR Music. jakerunestad.com

PRE-CONCERT TALK FACILITATOR

JOELLE ZIGMAN

Joelle Zigman is a journalist, composer, educa-

tor, activist, and new music advocate. She 

was the founder, producer, and host of a series 

of live broadcasts of the Shepherd School 

Symphony Orchestra for Rice University’s 

radio station KTRU, and a host and producer of 

“Music in the Making” for Houston public ra-

dio station Classical 91.7FM. Joelle is currently 

the founder, managing producer, and host of 

Austin, TX blog/radio program Nuts and Bolts 

Music on KVRX 91.7FM. Joelle’s journalism 

uses the broader lenses of social justice, music 

theory, musicology, research in music cognition, and music business/policy to take a 

critical and informational view of the contemporary music landscape.

PERFORMING NOTE
Conspirare has the privilege of performing in a variety of beautiful venues that 

best enhance choral performances. While our performing venues and the texts 

of some of our repertoire may be representative of specific traditions, it is in 

no way intended to be exclusive of any individual whose experience or set of 

beliefs is not represented. Conspirare respects and celebrates the great diversity 

of religious, artistic, and human experiences represented among our singers and 

audience members. The audience creates the space in which the music is held.
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Latin con + spirare = to breathe together

Inspired by the power of music to change lives, Conspirare engages 
audiences in extraordinary musical experiences through  

world-class choral performances and recordings.

Conspirare is an internationally recognized, professional choral organization 
now in its twenty-second season. Led by founder and artistic director Craig 
Hella Johnson, Conspirare includes two adult performing ensembles and 
an educational program. Our flagship ensemble Conspirare (also known 
as Company of Voices) is a fully professional, Grammy® award-winning 
chamber choir of extraordinarily talented singers from around the country. 
Company of Voices performs an annual concert series in Austin and other Texas 
communities, and also tours in the U.S. and abroad.

Three other ensembles complete the Conspirare family. Conspirare Symphonic 
Choir, a large ensemble of both professional and volunteer singers, performs 
choral/instrumental works, often in collaboration with other organizations such 
as the Austin Symphony Orchestra. Conspirare Youth Choirs is an educational 
program for singers ages 9-18, who learn and perform in two separate 
ensembles, Kantorei and Allegro.

CONSPIRARE Conspirare’s 2014 album The Sacred Spirit of Russia, released on the distinguished 
Harmonia Mundi label, won the 2015 Grammy® for Best Choral Performance. 
The ensemble’s complete discography to date includes ten commercial albums and 
eleven self-produced live recordings of its popular holiday concerts. Conspirare 
made its first commercial recording through the green fuse in 2004. Its second 
album Requiem was released in 2006 and received two Grammy® nominations, 
followed in 2008 by Threshold of Night (Conspirare’s first recording for Harmonia 
Mundi), which also received two nominations. Harmonia Mundi’s international re-
release of Requiem in 2009 won the Netherlands’ prestigious 2010 Edison Award 
for choral music, the Dutch equivalent of the Grammy. Conspirare’s 2009 PBS 
television special “A Company of Voices:  Conspirare in Concert,” available on both 
DVD and CD, received one Grammy nomination.  

The Conspirare organization and ensembles have received numerous honors 
and awards. All four ensembles have received local awards from Austin 
Critics Table. In 2005 Conspirare received the Margaret Hillis Award for 
Choral Excellence from national service organization Chorus America. In 
2007, as one of the select choral organizations to receive a grant from the 
National Endowment for the Arts under its American Masterpieces initiative, 
Conspirare presented a four-day festival with a distinguished gathering of 
composers and conductors, three world premieres, and a gala closing concert 
with a 600-voice choir.

In July 2008 Company of Voices 
represented the U.S. at the Eighth 
World Symposium on Choral Music 
in Copenhagen, joining invited choirs 
from nearly forty countries.  The 
choir has performed at the American 
Choral Directors Association annual 
convention and for several regional 
ACDA conventions. Conspirare 
received the 2010 Dale Warland 
Singers Commission Award from 
Chorus America to support the 
commission of a new work by Seattle 
composer Eric Banks, being premiered 
in this May 2015 concert. In February 
2011 Conspirare gave three invited 
performances in New York City under 
auspices of the Weill Music Institute of 
Carnegie Hall, and in fall 2012 traveled 
to France for six invited performances 
at the Polyfollia Festival and a public 
concert in Paris. Conspirare became a 
Resident Company of the Long Center 
for the Performing Arts in 2013.
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Grammy®-winning conductor Craig Hella Johnson brings unparalleled depth of 
knowledge, artistic sensitivity, and rich imagination to his programs. As Conspir-
are’s founder and artistic director, Johnson assembles some of the finest singers 
in the country to form a world-class ensemble. In addition to his work with Con-
spirare, Johnson is artistic director of the Victoria Bach Festival, a major regional 
summer festival that attracts audiences from all over the state, and music director 
of the Cincinnati Vocal Arts Ensemble. He has also served as guest conductor 
with the Austin Symphony, San Antonio Symphony, and many others in Texas, 
the U.S., and abroad. Through these activities as well as Conspirare’s recordings 
on the internationally distributed Harmonia Mundi label and performances in 
multiple Texas communities and beyond, Johnson brings national and interna-
tional recognition to the Texas musical community.

Beloved by audiences, lauded by critics and composers, and revered by vocal 
and instrumental musicians, Johnson is known for crafting musical journeys that 
create deep connections between performers and listeners. A unique aspect of 
Johnson’s programming is his signature “collage” style:  programs that marry 
music of many styles from classical to popular to create profoundly moving 
experiences. The Wall Street Journal has praised Johnson’s ability to “find the 
emotional essence other performers often miss.” Distinguished composer John 
Corigliano wrote, “I believe that [Johnson] has understood my music in a way 
that I have never experienced before. He is a great musician.” Composer and 

CRAIG HELLA JOHNSON
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collaborator Robert Kyr observed, “Craig’s attitude toward creating a community 
of artists … goes beyond technical mastery into that emotional depth and spiritual 
life of the music.”
 
Johnson was Director of Choral Activities at the University of Texas at Aus-
tin (1990-2001) and remains an active educator, teaching and giving clinics 
statewide, nationally, and internationally at conferences and universities. In 
fall 2012 he became the first Artist in Residence at the Texas State University 
School of Music. As composer, arranger, and music editor, Johnson works with 
G. Schirmer Publishing and Alliance Music Publications; his works have sold 
thousands of copies. 

Johnson’s accomplishments have been recognized with numerous awards and 
honors. Notably among them, he and Conspirare won a 2015 Grammy® for Best 
Choral Performance and the Texas State Legislature named him the Texas State 
Musician for 2013. Other honors have included 2008 induction into the Austin 
Arts Hall of Fame, Chorus America’s 2009 Louis Botto Award for Innovative Ac-
tion and Entrepreneurial Zeal, and the 2011 Citation of Merit from international 
professional music fraternity Mu Phi Epsilon. Johnson studied at St. Olaf College, 
the Juilliard School, and the University of Illinois, and earned his doctorate at Yale 
University. He has been a Texas resident since 1990.

HEAR THE BEST IN CLASSICAL MUSIC 

FROM A TRUSTED AUSTIN SOUCE.

LISTEN TO KMFA 89.5.

AVAILABLE ONLINE.

HEAR THE BEST IN CLASSICAL MUSIC 

FROM A TRUSTED AUSTIN SOUCE.

LISTEN TO KMFA 89.5.

AVAILABLE ONLINE.
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CONSPIRARE BOARD & STAFF

BOARD OF DIRECTORS
Robert J. Karli, CHAIR

Toya Cirica Bell, VICE CHAIR

Mary Anne Connolly, SECRETARY

Larry Collmann, TREASURER

Fran Collmann, CHAIR-ELECT

Ken Beck    
William C. Bednar   
Michael Blair
Susanna Finnell   
Robert Harlan   
Dan Seriff
David C. Smith
Marion Lear Swaybill  
Patrick Willis
Sheila Youngblood

ADVISORY BOARD
Stephen Aechternacht  
John Aielli   
Sue Barnes   
Mark Bierner   
Ray Brimble   
David Burger   
David Claflin   
Tom Driskoll
Virginia Dupuy   
Maydelle Fason  
JoLynn Free   
Billy Gammon   
Vance George   
Helen Hays   
Dan Herd   
William B. Hilgers  
Wayne Holtzman   
Judith Jellison   
Bob Murphy   
Lynn Murphy   
Gayle Glass Roche  
Nancy Scanlan  
Angela Smith   
Bernadette Tasher                   
Louann Temple  
Eva Womack   

ARTISTIC &
ADMINISTRATIVE STAFF

Craig Hella Johnson
Artistic Director

Paul Melroy
Managing Director

Camille Atkins
Financial Manager

Tamara Blanken
Online Services Manager

Kelly Brownlee
Director of Foundation Relations  
& Annual Fund Manager

Christy Butler
Marketing Manager

Mela Sarajane Dailey
Special Gifts Officer 

Melissa J. Eddy
Publications Manager

Rick Gabrillo
Associate Conductor
Manager, Conspirare Youth Choirs

Wravan Godsoe
Office Manager

Robert Harlan
Production Consultant

Ben R. King
Production Assistant

Meri Krueger
Artist Relations

Kathy Leighton
House Manager   

Elle Mahoney
Production Manager

Ann McNair
Executive Assistant to the Artistic Director
Director of Program Fulfillment & Artistic Operations

Nina Revering
Director, Conspirare Youth Choirs

Christina Tannert
Administrator, Conspirare Youth Choirs

Meredith Thomas
Director of Development

This project is funded and supported in part by a grant from the National 

Endowment for the Arts, Texas Commission on the Arts, and the City of  

Austin through the Cultural Arts Division, believing an investment in the 

arts is an investment in Austin’s future. Visit NowPlayingAustin.com.

SUPPORTERS

MEDIA SPONSORS

BUSINESS & FOUNDATION SUPPORTERS

PUBLIC FUNDING AGENCIES

SEASON SUSTAINING UNDERWRITER

The Still Water 
Foundation

The Aaron Copland 
Fund for Music

Butler School of Music, 
University of Texas

The 
Ann & Gordon Getty 

Foundation

The Keating Family 
Foundation

The Kodosky 
Foundation

The Mattsson McHale 
Foundation

The Rachael &  
Ben F. Vaughan 

Foundation

The Shield-Ayres 
Foundation
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it’s on us

DONOR SPOTLIGHT

A Love Story: Lynne Dobson and Greg Wooldridge

Lynne and Greg have been making a positive impact in Austin and around the 
world with the many charitable and humanitarian causes they support locally 
and globally. As avid Conspirare fans, they wanted to make an extra-special gift 
to honor their 25th wedding anniversary, and they decided to make a generous 
gift of $25,000 at Conspirare’s Hidden Music Gala in February. 

“We chose to spend our 25th anniversary at the Hidden Music event because 
celebrating our love with beautiful music and many dear friends was the most 
meaningful way we could imagine to honor our marriage,” said Lynne. “It was 
held on the very day we married, Valentine’s Day, and it became a serendipitous 
and lovely affirmation of our devotion to Conspirare. This special, sweet night 
surpassed our dreams!”

This important support of Conspirare’s mission will keep the music and love 
flowing out to the greater Austin community. We are grateful for the love Lynne 
and Greg share with each other and the world.
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DONORS
We thank each individual, foundation, business, government and city agency for your investment in 
Conspirare and in our mission to change lives through the power of music. This list represents gifts made 
in this fiscal year between July 1, 2014 and March 23, 2015.  When we make music, we make it together.  

MAESTRO CIRCLE ($25,000+)
Anonymous
City of Austin Cultural Arts Division
Fran & Larry Collmann
Lynne Dobson & Greg Wooldridge
Estate of Lewis Hoffacker
The Kodosky Foundation, Gail & Jeffrey Kodosky
The Mattsson-McHale Foundation
The Shield-Ayres Foundation
South Texas Money Management

IMPRESARIO CIRCLE ($15,000-$24,999)
Anonymous
Estate of Jerry Craft
Danna & Crutch Crutchfield
Lara & Robert Harlan 
Mike & Gayle Glass Roche
Sheila & Ryan Youngblood

BENEFACTOR CIRCLE ($10,000-$14,999)
Anonymous
Dixie Camp
Eric Leibrock & Ellen Justice
Texas Commission on the Arts
The Rachael & Ben Vaughan Foundation

PLATINUM BATON CIRCLE ($5,000-$9,999)
Anonymous
Joyce & Ken Beck
William Bednar
Susanna & Richard Finnell
The Getty Foundation
Trish & Robert Karli
Carolyn & Marc Seriff
Kerry Tate & Dawn Moore
Julia & Patrick Willis
The Rachael & Ben Vaughan Foundation 

GOLDEN BATON CIRCLE ($2,500-$4,999)
Toya Cirica Bell & Stephen Bell
Ginger & Michael Blair
Pat & Robert Brueck
Catherine Clark
Mary Anne Connolly
Paula D’Arcy
Joanne & John Earls
James Ferguson
Mary Nell Frucella
Donald Grantham
Helen & Bob Hays
The Keating Family Foundation
Lee Manford & Casey Blass
Stefanie Moore & Todd Keister
Hope Morgan & Mike Taborn
William Nemir
Cyndee & David Rust
Daniel Seriff
David C. Smith
Marion Lear Swaybill
Sandi Aitken & Bob Tomlinson
Eva & Marvin Womack

SILVER BATON CIRCLE ($1,000-$2,499)
Austin Community Foundation
Nancy & Randy Baden
Suzanne & Eric Batchelder
Margaret & Robert Berdahl
Ann & Jeff Bomer
Judy & John Bush
Sarah & Ernest Butler
Alice & Gary Childress
Janis & David Claflin
John Cullen
Rena & Richard D’Souza
Jeanne & Rick Farleigh
Ann Fields

Susan & R. John Fox
Jolynn & Gregory Free
Frost Bank
Chris Harte
Jeanne & Van Hoisington
IBM Matching Grants Program
Mary M. Kevorkian & Tom Holzbach
Karen Kibler & Tom Grimes
Angie & Steve Larned
Emily Little
Sheila Lummis
Marcia Manhart
Virginia McDermott & William Schleuse
Debe & Kevin McKeand
Bonnie Mills
Suzanne Mitchell & Richard Zansitis
Melissa & Dan Morman
Elizabeth & Jerele Neeld
Genie & Randy Norris
Cynthia & Lip Norvell
E. Stuart Phillips
Rebecca & Phil Powers
Linda & Robert Ramsey
Kimberly & Dan Renner
Lynn & Dick Rew
Judy & Douglas Rhodes
Susan & Jack Robertson
Elizabeth & Duff Stewart
James Stolpa
Bernadette Tasher
Tescom, Inc.
Anne & William Wagner
Kathleen & Jim Wicoff

SPONSORS ($500-$999)
Shannon Armstrong
Margaret & Robert Ayres
Phyllis Bourque & Madge Taylor
Kay & Harold Brumley
James Bryant & Greg Easley
Shawna Butler
Richard Campbell
Carl Caricari & Margaret Murray Miller
Chris & J. Dennis Cavner
Robin & Malcolm Cooper
Christopher Cross
Nancy & Jimmy Davis
Tracy & Michael DiLeo
Maydelle & Sam Fason
Gwen & Bruce Flory
Cheryl Fuller
Evelyn & Rick Gabrillo
Giant Noise
Mary Gifford
Glenda Goehrs
Tom Hatch
Megan Helmbrecht
Susan & John Hinton
Megan Johntz & Heath Schlesser
Bridgette Kershner
Janie Keys & Ivan Milman
Karen & Donald Kirmis
Claire Korioth
Dina Kuntz
Roberta & Richard Lang
Bonnie & Sidney Lanier
Kathy & Henry Leighton
Kathrin Lewis
Nancy & John Lovgren
Susan & Craig Lubin
Robert Martin
Jennene & K. Ray Mashburn
Leigh Mcalister
Vance McMahan
James Monk
Chandra Muller

Emily O’Connell
Ron & Isabel Ross Ogden
Stanya & Jim Owen
Michael Pederson
Ann Phipps & Michael Cannatti
Joel Quade
Flo Ann Randle
Louise N. Reeser
Karin Richmond
Beverly Ross
Duane Roth
Karen Saadeh & David Matthis
Nancy Scanlan
Marilyn Sharratt
Brigid Shea & John Umphress
Bea Ann Smith
Holly Smyth
Anna & Don Sorenson
Flint Sparks
Alyson & Paul Stone
Roy Truitt
Linda & Nick Van Bavel
Lois Vanlaningham

PATRONS ($250-$499)
Cynthia & Robert Abrams
Anna & Robert Bertholf
Kaus Bichteler & Mary Parse
Kyle & Amy Bryson
Jim Copeland
Lisa & Eric Craven
Suzanne & Louie Danuser
Dell Giving Program
Nina & Jeffrey DiLeo
Melissa Eddy & Tracy Schiemenz
Marnie & Brian Glaser
Glenn Haluska
Carolyn Harris Hynson
Meta Hunt & Trent Miller
Karen & Peter Jakes
Judith Jellison & Robert Duke
Craig Hella Johnson & Philip Overbaugh
James Kettlewell
Ann & Bill Kleinebecker
Charles Landgraf
Lou Ann & Bill Lasher
Eva Laskaris
Jack Leifer & Carr Hornbuckle
Marion Lewin
Alaire & Thomas Lowry
Marsha McCary
Robert Mckee
Ann McNair
Phyllis Miller
Fran & Steven Moss
Susan Nash Fekety
Joyce & Jim Parrish
Stephen Pruitt
Joanne & Jerome Ravel
Kevin Reynolds
Joanne & Hamilton Richards
Augustin Rubio
Valerie Sansing
Jackie & Bob Shapiro
Carole & Charles Sikes
Tiki2
Michael Twomey
Carol Walker
Joni Wallace
Doreen Wheeler
Catherine & David Wildermuth
Lynda Young & Harris Kaffie
Meg Youngblood
Susan Zolla-Pazner

SUSTAINERS ($100-$249)
Anonymous (2)
Karen & Mark Aamot
Jonnet & Peter Abeles
Cynthia & Robert Abrams
Eva King Andries
Stacy & Doug Bain
Sally Beaudette
Taja Beekley
Nancy & Leonard Bejtlich

Mary Jo Bertani
Pat Black
Janet Bogue
Caroline Boudreaux & Ed Goble
Sarah Braham
Kelly & John Brownlee
Neil Bubke
Betsy Busby
Viera Buzgova
Marsha & Tom Caven
Elizabeth & Nathaniel Chapin
Janie Cook
Bonnie Coplin
Maria Corbett
Lisa Cowan
Nancy Crichlow
Patricia Culver
Paul Cummings
Karel Dahman
Mela Dailey & Peter Bay
Richard Davis
Pamela Elrod
Robert Emery
Jill Fatzer
Melinda & Robert Floyd
Jill & Terry Frisbie
Caroline Frommhold
Kelly Fulton
Roberto Garcia
Nelsa Gidney
Cynthia Gonzales
Ray Greenburg
Gary Greenblum
Nicole Griffin
Mary Louise & James Gwynn
Michelle Harrosh
Deborah Hay
Wayne & Joan Holtzman
Liz & Kenny Howard
Amy Huber
Pam Huffman
David Hunt
Todd Jermstad
Julie Keim
Frana Keith
Charles Kiley
Kathleen Kinney
KLRU-TV
Richard Knox
Barbara Krauter
Wendy Kuo
Nancy Levack
Diana Linder
Mary Lockwood Crouch
Joseph J. Loukotka
Ann & Tim Lowry
Dorothy & Edward McInerney
Dana MacLaren
Jane-Elizabeth Madison
Sue Mahan
Janet McCullar
Karen McLaughlin
Robin & Paul Melroy
Nancy Noret Moore
Toni & Joseph Murgo
Beverly Beil Newsom
Christopher Novosad
Karen Olson
One Skye Foundation, Ray & Karen Brimble
Margaret Overbaugh
Thomas Overbaugh
Anne Palmer
DeeAnne & Steven Paulson
Joan & Gary Pope
Robert Radebaugh
Edwin Ramos
Bev & Milbrey Raney
Daniel Ray
Teresa Recar
Michael Reeves
John Reynolds
Leilani Rose
Linda Rowold & George Brown
Deborah Rupp
Daniel Rusthoi
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Donna & Arthur Rutherford
Safeway, Inc.
Deborah Sarosdy
Claudia & Tom Schurr
Joy & Dan Selak
Barbara Fiorito & Michael Shimkin
Jeffrey Smith
Softerware, Inc.
Jim Sotiros
J’Lane & John Spence
Virginia Stotts
Robert Sudela
Peg Syverson
Meredith Thomas & Walter Stroup
Teresa Tice-Boggs
Andrea Tole
Patricia Tollison
MJ Vanderwalle
Valerie Wenger
Cathy White
John White
Virginia & Geoff Willig
Lucia Woodruff
Fred Woody
Carey Youngblood

Conspirare also thanks all donors of gifts under $100 
and regrets that space does not permit listing of each 
name. Your support is equally appreciated. We strive to 
publish an accurate donor list. If an error or omission 
is noted, please let us know. 

LEGACY OF SOUND DONORS
Anonymous (2)
William Bednar 
Stephen & Toya Cirica Bell
Ginger & Michael Blair
Pat & Robert Brueck
Catherine Clark
Fran & Larry Collmann
Mary Anne Connolly
Danna & Crutch Crutchfield
Susanna & Richard Finnell
Lara & Robert Harlan
Richard Hartgrove & Gary Cooper
Helen & Bob Hays
The Kodosky Foundation, Gail and Jeffrey Kodosky
Ellen Justice & Eric Leibrock 
Trish & Robert Karli
Robert Kyr
Wendi & Brian Kushner
Lou Ann & William Lasher 
Craig & Susan Lubin
The Mattsson-McHale Foundation
Louise Morse
Elizabeth and Jerele Neeld
E. Stuart Phillips
Nancy Quinn & Thomas Driscoll
Susan & Jack Robertson
Nancy Scanlan
Dan Seriff
Bea Ann Smith
David C. Smith
The Still Water Foundation
Marion Lear Swaybill
Anne & William Wagner
Julia & Patrick Willis
Sheila Jo Wojcik
Sheila & Ryan Youngblood

HONORS AND MEMORIALS
Special thanks to these donors who made their gifts  
in honor or memory of someone special.

Peter and Jonnet Abeles in honor of marion swaybill

Andrea Black in honor of marion swaybill

Janet Bogue in honor of paula newberg

Sarah Braham in honor of suzanne mitchell

Dashon Burton in honor of lisa shorter

Betsy Busby in memory of mary & barbara

Judy Bush in honor of beverly ross

Judy Bush in memory of Jo brown

Catherine Chereches in honor of bob and trish Karli

The Clamons Family in honor of Jessie lucas

Ele Clay in honor of fran & larry collmann

Malcolm and Robin Cooper in honor of nancy scanlan 

Kim Copley in honor of leighton copley

Nancy Crichlow & Mark Ball in honor of Kathlene ritch

Mary Lockwood Crouch in honor of bryce Johnson 

Mela Sarajane Dailey in honor of craig hella Johnson 

Dick Davis in honor of donna herschleb

Faith DeBow in memory of george william debow

Glenda Goehrs cyc scholarship in honor of flo ann randle 

Ray Greenberg in memory of suzanne’s grandmother

Amy Huber in honor of nina revering

Pam and Rick Huffman in honor of craig hella Johnson

Arie and Arza Funk in honor of suzanne mitchell

The Gabrillo Family in honor of craig hella Johnson

Celeste & Martin Hubert in honor of  
philip overbaugh and craig hella Johnson

Craig Hella Johnson in honor of amazing conspirare staff

Charley Landgraf in honor of suzanne mitchell

Katherine Marion in memory of helen dean

James Monk in honor of linda monK

Dr. & Mrs. Joseph P. Murgo in honor of Joanie davis

Beverly Beil Newsom in memory of JacK Krings

Catherine Nottebart in honor of suzanne mitchell

Angela Padilla in memory of ofelia a. regalado

Anne Marie Palmer in honor of mary wallace

Karen Pope in honor of craig hella Johnson

Joel Quade in memory of Jerry and mary ruth Quade

Cory Reeves in memory of martha luigi 

Dan and Kimberly Renner in honor of patricK and Julie willis

Donna Rutherford in honor of craig hella Johnson

Donna Rutherford in memory of art rutherford

Shelley Scott in honor of bob ramsey

Gabrielle Sigel in honor of richard zansitis

Patricia Tollison in memory of michael larvey

Cheryl and Chris Travis in memory of elaine patterson

Debra Winegarten in memory of ruthe winegarten

Introducing the

Texas Performing Arts  
2015/2016 Season

Subscribe Now
texasperformingarts.org
#seeitlivehere 

Featured 2015/2016 Season Artist: 
David Daniels, countertenor 
 
American countertenor David Daniels is 
known for his superlative artistry, magnetic 
stage presence, and a voice of singular 
warmth and surpassing beauty.
 
“To say that he is the most acclaimed 
countertenor of the day, perhaps the best 
ever, is to understate his achievement. He is 
simply a great singer.” —The New York Times
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GREAT BIG CHORUSES
FROM BEETHOVEN TO BROADWAY

Conspirare Symphonic Choir
Victoria Bach Festival Chorus and Orchestra
Conducted by Craig Hella Johnson

SATURDAY, JUNE 6, 7PM  VICTORIA, TX
Details and tickets at victoriabachfestival.org

SUNDAY, JUNE 7, 4PM
Long Center for the Performing Arts, Austin
Tickets at conspirare.org or 512-474-5664

Thrill to 250 musicians onstage as they perform popular 
choral pieces that are both great and big – including the 
finale of Beethoven’s Ninth Symphony – plus a world  
premiere by Donald Grantham.

BIG SING WHERE THE AUDIENCE IS THE CHOIR
THURSDAY, MAY 14, 6PM FREE admission
First Austin Church, 901 Trinity Street
Conducted by Craig Hella Johnson
Come raise your voice with us!

MORE INFORMATION AT CONSPIRARE.ORG

SEASON
FINALE

CONCERT

COMING UP FROM 
CONSPIRARE



CONTRIBUTE TO CONSPIRARE 
& WIN A PAIR OF SEASON TICKETS

Experience Conspirare live in concert again and again!

Everyone else who donates will 
get access to our special  
Conspirare Music Sampler. 
You’ll love this five-song down-
load (including a track from  
the Grammy® award-winning 
album The Sacred Spirit of  
Russia) that allows you to  
experience the eclectic musical 
journey of Conspirare any time 
you like.

USE THE DONATION ENVELOPE IN YOUR  

PROGRAM OR VISIT CONSPIRARE.ORG/DONATE 

AND MAKE YOUR GIFT TODAY!

When you make a gift of 
$25.00 or more between 

April 15 and June 30, you 
are automatically entered 
into a drawing to receive  

a pair of Conspirare season 
tickets worth $350. 

ONLY ONE LUCKY 
PERSON WILL WIN!
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