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PROGRAM to be selected from the following

 

I

I Had No Time to Hate  ................................................................ Tarik O’Regan (b. 1978)

Melissa Givens, soprano and Dann Coakwell, tenor

Tonight Eternity Alone ................................................................. Rene Clausen (b. 1953)

Estelí Gomez and Stefanie Moore, sopranos

O sacrum convivium (in memoriam Thomas Tallis).................. Steven Stucky (b. 1949)

If I Were a Swan (world premiere)  .................................................Kevin Puts (b. 1972)

Campers at Kitty Hawk (from “USA Stories”) ............................ Michael Dellaira (b. 1949)

 

II

Fire (Afro American Fragments) ................................................. William Averitt (b. 1948)

Kathlene Ritch and Faith DeBow, piano

All My Trials ............................................. Bahamian Spiritual, arr. Norman Luboff (1917-1987)

Soon Ah Will be Done/I Wanna Die Easy ......... Spiritual, arr. Craig Hella Johnson (b. 1962)

Kathlene Ritch, soprano, and Matt Alber, tenor

Motherless Child  ............................................... Spiritual, arr. Craig Hella Johnson (b. 1962)

Melissa Givens, soprano

Hold On ....................................................................Spiritual, arr. Moses Hogan (1957-2003)

Nicole Greenidge Joseph, Stephanie Moore, and Gitanjali Mathur, sopranos

Agnus Dei ................................................................................. Samuel Barber (1910-1981)

Estelí Gomez, soprano

 

INTERMISSION

III

To Touch the Sky (world premiere) ................................................Kevin Puts (b. 1972)

i. Annunciation (Magnificat) ..................................... Text by Marie Howe (b.1950)

         Mela Dailey, soprano

ii. Unbreakable ..............................................................Text by Mirabai (1498-1546)

iii. The Fruit of Silence  ........................Text by Mother Teresa of Calcutta (1910-1997)

iv. Falling Snow ....................................................... Text by Amy Lowell (1874-1925)

v. At Castle Wood  ................................................ Text by Emily Bronté (1818-1848)

vi. Epitaph  ...............................................Text by Edna St. Vincent Millay (1892-1950)

vii. Who has seen the wind?  ............ Text by Christina Georgina Rossetti (1830-1894)

viii. With my two arms ......................................... Text by Sappho (ca. 620-570 B.C.)

ix. Most noble evergreen  .......................... Text by Hildegard of Bingen  (1098-1179)

 

IV

Hark, I Hear the Harps Eternal (from Southern Harmony)  ........ arr. Alice Parker (b. 1925)

A Simple Song (excerpt) ...................................................  Leonard Bernstein (1918-1990)

Dann Coakwell, tenor

With So Little to Be Sure Of   ............................................... Stephen Sondheim (b. 1930)

Over the Rainbow   .....................................................................Harold Arlen (1905-1986)

Nicole Greenidge Joseph, soprano

 

V

Once I Had a Home   .................................................................... Eliza Gilkyson (b. 1950)

I Ain’t Got No Home ................................................................Woody Guthrie (1912-1967)

Matt Alber, tenor

Give me Your Tired, Your Poor ...................................................Irving Berlin (1888-1989)

Light of a Clear Blue Morning ......... Dolly Parton (b. 1946), arr. Craig  Hella Johnson (b. 1962)

Kathlene Ritch, soprano

Walk Together, Children ..........................................Spiritual, arr. Moses Hogan (1957-2003)

Optional selections

Wade in de Water ......................................................... Spiritual, arr. Allen Koepke (b. 1939)

Sleep ..............................................................................................  Eric Whitacre (b. 1970)

Sure on This Shining Night.....................................................Morten Lauridsen (b. 1943)

 

 Additional arrangements by Craig Hella Johnson

The Friday and Saturday performances of To Touch the Sky are being recorded  

by Harmonia Mundi for a live concert CD. Your assistance in minimizing  

extraneous sound will be greatly appreciated.
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PROGRAM NOTES
Like John Hancock’s signature on the Declaration of Independence, the 
signature written top, center, and very large on this concert is that of 
Conspirare’s founding artistic director Craig Hella Johnson.  For twenty 
years Craig has led Conspirare to “value the interconnectedness of 
all creation, and the power of music to transcend human and cultural 
differences and separations and to elevate, transform, and heal the hu-
man spirit” (quote from Conspirare’s Core Values statement).

But Craig would be the first to protest that Conspirare is hardly a one-
man show.  Sharing in the creation and sustenance of this treasured 
enterprise are the singers of Company of Voices, now world-famous 
through tours and recording projects.  Other essential creators are the 
singers of the Symphonic Choir and Youth Choirs, the instrumental-
ists, musical collaborators, staff, composers, poets, founders, board 
of directors, donors, volunteers, concert producers, children, and – most 
important of all – the audience.  “We value our audience members and 
patrons as a vital element of our creative circle” (Core Values).  We might add 
to this list of creators those who have not yet heard Conspirare, for new-
comers are the lifeblood and future of any performing arts organization.

This concert’s signature is purely vocal and almost totally unaccompa-
nied: the Conspirare focus from its beginning as The New Texas Fes-
tival, a Celebration of the Vocal Arts.  Those expecting today’s concert 
to be a program of greatest hits or favorites might find it necessary to 
adjust their understanding of “signature.” Here it is a distinctive pattern 
or characteristic by which the organization can be identified, not an 
hour of simple nostalgia.

Every concert has a story to tell, although in such a recital of unrelated 
works, the story may not be explicit. Some Conspirare programs, nota-
bly the beloved Christmas offerings, are constructed in a palpable pro-
gression of emotions, with titles that suggest an overall theme:  Home, 
Nearer, Sudden Light, Something Beautiful.  The story is only suggested and 
is ultimately constructed in the listener’s personal concert experience.  
Judging from thousands of audience members’ intense responses to 
Conspirare concerts, these personally perceived stories are often pro-
found and life-changing.

Today’s signature concert is divided into separate sections unified by 
general themes or moods.  Yet it is peppered, like changing life, with 
sudden and unexpected surprises. Each section and each piece ex-
presses in various ways the essence of Conspirare:

Commissioning new works.  Today you’ll hear the world premieres 
of If I Were a Swan and To Touch the Sky by Kevin Puts (described 
below by the composer) and the opening piece “I Had No Time 
to Hate” by Tarik O’Regan on poetry of Emily Dickinson, which 
also opens Conspirare’s Threshold of Night recording on Harmo-
nia Mundi.

Profound texts.  Works on a Conspirare program are chosen as 
much for the poetry and meaning of their texts as for the music 
itself.  The composers have exercised all their skill in express-
ing the poems through their compositions, and active listeners 
enter the collective dream of a concert by first reading the texts 
to be sung. 

Choral virtuosity.  Only the most skilled singers can achieve 
the driving, intricate rhythms and electric, telegraphic dot-
and-dash excitement of “Campers at Kitty Hawk;” the precise 
intonation and complex harmony of multi-part, contemporary 
pieces; the intense expression and improvisatory touches of 
African American spirituals; or the massive sonorities of Bar-
ber’s “Agnus Dei” that can only be achieved by a choir that truly 
breathes together.

Solo voices.  Every concert showcases the beautiful vocal instru-
ments, technical skill, and artistic expression of individual 
singers, a Conspirare trademark from its beginning. 

The American Songbook.  We celebrate the canon of American 
popular music through spirituals as well as selections like Al-
ice Parker’s arrangement from Southern Harmony and songs from 
movies (“Over the Rainbow”) and Broadway (“With So Little to 
Be Sure Of”).

The Conspirare core value of interconnectedness.  Today’s final section 
is about home and belonging, and includes Eliza Gilkyson’s 
elegy for tsunami victims, Woody Guthrie’s Depression-era 



8 9

protest song, Irving Berlin’s evocation of the Statue of Liberty, 
and Craig’s now-classic arrangement of Dolly Parton’s “Light 
of a Clear Blue Morning,” as featured in the Conspirare/KLRU 
television special A Company of Voices.

Last but hardly least, Craig’s personal touch.  It’s most obvious in his 
conducting artistry, but his depth of talent is also expressed through 
selection and preparation of the works to be performed and in the 
growing body of his own compositions and arrangements.  Here Craig 
definitively joins the ranks of master arrangers like Alice Parker and 
Moses Hogan through his arrangements of several spirituals.

Unexpected combinations shed light on unforeseen relationships, a 
guiding principle often expressed in Craig’s signature collage tech-
nique, heard today in “Soon Ah Will be Done/I Wanna Die Easy” in 
the second section.  Another signature touch is gems rescued from 
failures, like Sondheim’s “With So Little to Be Sure Of” from the 1964 
Broadway flop Anyone Can Whistle and “A Simple Song” from Bernstein’s 
unwieldy Mass that opened Washington’s Kennedy Center in 1971 but 
has since been neglected.

This and many other Conspirare programs mention “additional ar-
rangements by Craig Hella Johnson” – what will they be? As Craig likes 
to say, the audience creates the space in which the music is held.  We can 
only wait in that space and listen to discover whatever will come next.
–Eric Leibrock

*******

Fleda Brown’s beautiful If I Were a Swan is a poem I had originally in-
tended as part of my large, multi-movement choral work To Touch the Sky 
(Nine Songs for Unaccompanied Chorus on Texts by Women); ultimately I de-
cided it would succeed better on its own.  I have loved the poem since I 
first read it as a teenager and imagined its protagonist gliding over the 
calm, inland-lake waters of northern Michigan, where Brown (b. 1944) 
finds boundless inspiration and now calls home.
–Kevin Puts

To Touch the Sky (Nine Songs for Unaccompanied Chorus on Texts by Women)
Though in 1999 or so, I wrote a short choral work for the 300th anniver-

sary of Yale University, To Touch the Sky is my first mature attempt at writ-
ing for unaccompanied chorus.  Its genesis began during a discussion 
with Craig Hella Johnson, who mentioned the idea of the “divine femi-
nine” and its origins in the Magnificat as the potential basis for a large-
scale choral work.  While the religious concept of the biblical Mary is for 
me purely mythological, the following quotation from Mary’s Vineyard by 
Andrew Harvey nonetheless served as a point of departure: “All the pow-
ers of all the world’s Mothers – Tara, Durga, Kali, of the Tao – are in Mary.  
She has Tara’s sublime protectiveness towards all creation; Durga’s (the 
Fortress’s) inaccessible, silent face; the grandeur and terribleness of 
Kali; the infinite awareness of balance and mystery of the Tao. […] In 
Mary, then, we have a complete image of the Divine Feminine, an image 
at once transcendent and immanent, other-worldly and this-worldly, 
mystical and practical.”

With this multicultural interpretation in mind, I began searching for 
poems by women concerning “spirituality” in the very broadest sense.  
My aunt, the poet Fleda Brown, is always a tremendous resource when it 
comes to finding texts, and her assistance here was no exception.  She 
led me first to Marie Howe’s beautiful  “Annunciation” which I decided 
could be sung by a soprano soloist over the first lines of the Magnificat 
sung by the rest of the chorus at the very opening.  I found poems by 
Emily Bronté, whose tragic “At Castle Wood” lies at the center of what 
is a loosely based arch form.  There are quotes from Sappho, Mother 
Teresa of Calcutta, poems by the 16th-century Indian poet-saint Mirabai, 
Amy Lowell, Edna St. Vincent Millay, Christina Georgina Rosetti, and 
the medieval composer, philosopher and mystic Hildegard of Bingen, in 
whose “Most Noble Evergreen” I found great inspiration.

To Touch the Sky was commissioned by the Thelma Hunter Fund of the 
American Composers Forum and Conspirare.
–Kevin Puts

The Friday and Saturday performances of To Touch the Sky are 
being recorded by Harmonia Mundi for a live concert CD. The 
recording will be produced in collaboration with the Baltimore 
Symphony Orchestra, whose live performance earlier this year 
of Kevin Puts’s Fourth Symphony under the direction of Marin 
Alsop will also be featured.      
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I

I had no time to hate  

I had no time to hate, because / The grave would hinder me,

And life was not so ample I / Could finish enmity.

Nor had I time to love, but since / Some industry must be,

The little toil of love, I thought, / Was large enough for me.

–EMILY DICKINSON (1830-1886)

Tonight Eternity Alone 

Tonight, eternity alone is near, / the sunset and the darkening blue,

there is no space for fear, / only the wonder of its truth.

–THOMAS S. JONES, JR. 

O sacrum convivium  

O sacrum convivium!  O sacred banquet!

In quo Christus sumitur In which Christ is received,

recolitur memoria passionis ejus the memory of His passion is recalled,

mens impletur gratia the mind is filled with grace,

et futurae gloriae and the pledge of future glory

nobis pignus datur. is given to us.

Alleluia. Alleluia.

If I Were a Swan  

If I were a swan, / I would ride high / above my own white / weight. I would ride

through the lightening / of the earth / and the darkening, / stillness and turbulence

coming on in the core / of me, spreading / to the hard rain, / to the dazzle. Leaves 

would turn, but I / would keep my eyes / in my head, watching / for grasses. This

is what I would know / deeply: the feathering / of my bones / against the bank.

For the rest, / I would be the easiest / wave, loving just enough / for nature’s sake.

The world would move / under me and I would always be exactly

where I am, dragonflies / angling around my head.

Under the black mask / of my face, I would think / swan, swan,

which would be nothing / but a riding, a hunger, / a ruffle more pointed / than wind and waves,

and a hot-orange / beak like an arrow.

–FLEDA BROWN (B. 1944)

Campers at Kitty Hawk 

On December seventeenth nineteen hundred and three Bishop Wright of the United 

Brethren received a telegram from his boys Wilbur and Orville, who’d gotten it into their 

heads to spend their vacation in a little camp out on the dunes of the North Carolina 

coast with a homemade glider they’d knocked together themselves. The telegram read: 

SUCCESS FOUR FLIGHTS THURSDAY MORNING AGAINST TWENTY ONE MILE WIND 

STARTED FROM ENGINE POWER ALONE.

The figures were a little wrong but the fact remains a couple of young bicycle mechanics 

from Dayton Ohio had designed and flown for the first time ever a practical airplane.

In those days flying machines were the big laugh of all the crackerbarrel philosophers. 

They were practical mechanics; when they needed anything they built it themselves.

They hit on Kitty Hawk on the great dunes and sandy banks that stretch south to Hat-

teras seaward. Overhead the gulls and swooping terns, fishhawks and cranes flapping 

across the salt marshes.

They were alone there and figured out the loose sand was as soft as anything they could 

find to fall in, taking off again and again from Kill Devil Hill they learned to fly.

Aeronautics became the sport of the day, congratulated by the czar, crown prince, the 

King of Italy, King Edward for universal peace.

[Taking off again and again they learned to fly. In the rush of new names the Brothers 

Wright passed from the headlines: Bleriot, Farman, Curtiss, Ferber, Esnault, Petrie, Dela-

grange can blur the memory of the chilly December day two shivering bicycle mechanics 

first felt their homemade contraption soar into the air, above the dunes of Kitty Hawk.]

[“I released the wire that held the machine to the track. The machine started forward 

into the wind. Wilbur ran at the side holding the wing. The machine started slowly fac-

ing twenty seven mile wind, it lifted from the track. Wilbur was able to stay with it until 

it lifted from the track after a forty foot run. The course of the flight up and down was 

erratic, the first flight in the history of the world. The machine carried a man by his own 

power into the air in full flight forward without reduction of speed landed at a point as 

high as that from which it started.”]

[When these points had been firmly established we packed our goods and returned 

home, knowing that the age of the flying machine had come at last.]

–USED BY PERMISSION OF ELIzABETH DOS PASSOS

TExTS & TRANSlATIONS
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II

Fire 

Fire, Fire, Lord! / Fire gonna burn ma soul! 

I ain’t been good, I ain’t been clean, / I been stinkin’ lowdown, mean. 

Fire, Fire, Lord! / Fire gonna burn ma soul! 

Tell me, brother. / Do you believe if you wanta / go to heaben got to moan an’ grieve? 

 

Fire, Fire, Lord! / Fire gonna burn ma soul! 

I been stealin’, been tellin’ lies, / Had more women than Pharoah had wives. 

Fire, Fire, Lord! / Fire gonna burn ma soul!

–LANGSTON HUGHES

All My Trials  

If religion was a thing that money could buy / The rich would live and the poor would die 

All my trials Lord soon be over

Too late my brothers / Too late but never mind. 

All my trials Lord soon be over. 

Now Hush little baby don’t you cry / You know that daddy’s born to die. 

All my trials Lord soon be over.

Too late my brothers / Too late but never mind.

All my trials Lord, soon be over / All my trials Lord soon, soon be over.

–BAHAMIAN SPIRITUAL

Soon Ah Will be Done/I Wanna Die Easy 

Soon ah will be done with the troubles of the world, / I’m goin’ to live with God. 

No more weepin’ and a-wailin’ / I’m going to live with God. 

I wanna die easy when I die / Shout salvation as I fly / I wanna die easy when I die. 

I wanna see my momma when I die... / Soon ah will be done with the troubles of the world ... 

I want to meet my mother,  / Shout salvation as I fly … 

I’m goin’ to live with God.

–SPIRITUAL

Motherless Child   

Sometimes I feel like a motherless child / A long way from home. 

-SPIRITUAL

Hold On 

Hold on! Hold on! / Just a’ hold on! 

Nora, Nora let me come in; / de door’s all fastened an’ de winders pinned!  

Just keep yo’ hand on de plow, / an’ you hold on, / yes, you just hold on! 

Nora said, “You lost yo’ track, / you can’t plow straight an’ keep a lookin’ back.” 

Well, my brother hold on! / Yes, you gotta hold on!

Yes, just keep yo’ hand on de plow, / an’ you hold on, / yes, you gotta hold on! 

 

If you wanna get to heaven, let me tell you how: / Jus’ a keep yo’ hand on de gospel plow. 

If dat plow stay in yo’ hand / land you straight in de promised land. 

Well, my sister, hold on! / Yes, you gotta hold on! 

Just keep yo’ hand on de plow, / an’ you hold on, / yes, you just hold on! 

 

Mary had a golden chain / an’ every link spelled my Jesus’ name 

Keep on climbin’ an’ don’t you tire, / ‘cause ev’ry rung goes higher and higher! 

Yes! Prayin’! / Singin’! Shoutin’ Lawd!

–SPIRITUAL

Agnus Dei 

Agnus Dei Lamb of God, 

qui tollis peccata mundi, That takest away the sins of the world, 

miserere nobis. have mercy upon us. 

Dona nobis pacem. Grant us peace. 

  

III

To Touch the Sky (world premiere)  

i. Annunciation

Even if I don’t see it again — nor ever feel it 

I know it is — and that if once it hailed me / it ever does —

And so it is myself I want to turn in that direction 

not as towards a place, but it was a tilting / within myself

as one turns a mirror to flash the light to where 

it isn’t — I was blinded like that — and swam / in what shone at me

only able to endure it by being no one and so 

specifically myself I thought I’d die / from being loved like that.

– MARIE HOWE (B. 1950) ©2008 MARIE HOWE.   
   USED BY PERMISSION OF W. W. NORTON AND COMPANY, INC.

ii. Unbreakable

Unbreakable, O Lord, / Is the love / That binds me to You:  

Like a diamond, / It breaks the hammer that strikes it.  

My heart goes into You / As the polish goes into the gold.  

Like the lotus lives in water, / I live in You.  

Like the bird / That gazes all night 

At the passing moon, / I have lost myself dwelling in You.  

O my Beloved - Return.

–MIRABAI  (B. 1498)
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iii. The Fruit of Silence

The fruit of silence is peace.  The fruit of prayer is faith.   

The fruit of faith is love.  The fruit of service is peace.

–MOTHER TERESA (1910-1997) © THE MISSIONARIES OF CHARITY,  
  ExCLUSIVE WORLD LICENSEE FOR THE MOTHER TERESA CENTER

iv. Falling Snow

The snow whispers about me, / And my wooden clogs 

Leave holes behind me in the snow. / But no one will pass this way 

Seeking my footsteps, / And when the temple bell rings again 

They will be covered and gone.

–AMY LOWELL (1874-1925)

v.  At Castle Wood 

The day is done, the winter sun / Is setting in its sullen sky; 

And drear the course that has been run, / And dim the hearts that slowly die.

No star will light my coming night; / No morn of hope for me will shine; 

I mourn not heaven would blast my sight, / And I ne’er longed for joys divine.

Through life’s hard task I did not ask / Celestial aid, Celestial cheer; 

I saw my fate without its mask, / And met it too without a tear.

The grief that pressed my aching breast / Was heavier far than earth can be; 

And who would dread eternal rest / When labour’s hour was agony?

Dark falls the fear of this despair / On spirits born of happiness; 

But I was bred the mate of care, / The foster-child of sore distress.

No sighs for me, no sympathy, / No wish to keep my soul below; 

My heart is dead in infancy.

–EMILY BRONTé (1818-1848)

vi. Epitaph

Heap not on this mound / Roses that she loved so well: 

Why bewilder her with roses, / That she cannot see or smell? 

She is happy where she lies / With the dust upon her eyes. 

–EDNA ST. VINCENT MILLAY (1892-1950)

vii. Who has seen the wind?

Who has seen the wind?  / Neither I nor you.  

But when the leaves hang trembling, / The wind is passing through. 

Who has seen the wind?  / Neither you nor I.  

But when the trees bow down their heads, / The wind is passing by.     

–CHRISTINA GEORGINA ROSSETTI (1830-1894)

viii. With my two arms

With my two arms, I do not aspire to touch the sky.

–SAPPHO (BORN SOMETIME BETWEEN 630 AND 612 BC)

ix. Most noble evergreen

Most noble / evergreen with your roots / in the sun: 

you shine in the cloudless / sky of a sphere no earthly / eminence can grasp, 

enfolded in the clasp / of ministries divine. 

You blush like the dawn, / you burn like a flame / of the sun.

–HILDEGARD OF BINGEN (1098-1179)

REPRINTED FROM “HILDEGARD OF BINGEN, SYMPHONIA: A CRITICAL EDITION OF THE SYMPHO-

NIA ARMONIE CELESTIUM REVELATIONUM (SYMPHONY OF THE HARMONY OF CELESTIAL REV-

ELATIONS)”, SECOND EDITION, EDITED AND TRANSLATED BY BARBARA NEWMAN. COPYRIGHT 

(C) 1988, 1998 BY CORNELL UNIVERSITY. USED BY PERMISSION OF THE PUBLISHER, CORNELL 

UNIVERSITY PRESS, AND THE TRANSLATOR.

IV

Hark, I Hear the Harps Eternal  

Hark, I hear the harps eternal / Ringing on the farther shore, 

As I near those swollen waters, / With their deep and solemn roar.

Hallelujah, hallelujah, / Hallelujah, praise the Lamb. 

Hallelujah, hallelujah, / Glory to the Great I Am!

And my soul though stained with sorrow, / Fading as the light of day, 

Passes swiftly o’er those waters / To that city far away.

Some have cross’d before us safely / To that land of perfect rest. 

Can you hear them singing faintly / In the mansion of the blest?

Mighty Jesus, bear us over, / There to kneel before Thy throne. 

May we join the saints forever / Praising Thee, and Thee alone. 

–SOUTHERN HARMONY

A Simple Song (excerpt)

Sing God a simple song, lauda laude / Make it up as you go along, lauda laude

Sing like you like to sing, God loves all simple things.

For God is the simplest of all, For God is the simplest of all.

I will sing the Lord a new song, to praise him, to bless him, to bless the Lord.

I will sing his praises while I live, all of my days.

Blessed is the man who loves the Lord, / Blessed is the man who praises him.

Lauda, lauda, laude, and walks in his ways.

I will lift up my eyes, to the hills from which comes my help.

I will lift up my voice to the Lord, singing lauda, laude.

For the Lord is my shade, is the shade upon my right hand.

And the sun shall not smite me by day, or the moon by night.
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Blessed is the man who loves the Lord lauda, lauda, laude, 

and walks in his ways.

Lauda, lauda, laude, lauda, lauda di da di day / All of my days

-STEVEN SCHWARTz AND LEONARD BERNSTEIN 

 

Over the Rainbow    

When all the world is a hopeless jumble / and the raindrops tumble all around,

Heaven opens a magic lane. / When all the clouds darken up the skyway, 

There’s a rainbow highway to be found, / Leading from your window pane

To a place behind the sun, just a step beyond the rain.

Somewhere over the rainbow / way up high, 

There’s a land that I dreamed of / Once in a lullaby, 

Somewhere over the rainbow / skies are blue, 

And the dreams that you dare to dream / Really do come true. 

 

Someday I’ll wish upon a star 

and wake up where the clouds are far behind me, 

Where troubles melt like lemon drops, / away above the chimney tops, 

That’s where you’ll find me. 

 

Somewhere over the rainbow, / Blue birds fly 

Birds fly over the rainbow / Why, then, oh, why can’t I? 

If happy little bluebirds fly / Beyond the rainbow, / Why, oh, why can’t I?

–E. Y. HARBURG

With So Little to Be Sure Of

With so little to be sure of, / If there’s anything at all,

If there’s anything at all / I’m sure of here and now and us together.

All I’ll ever be I owe you, / If there’s anything to be. 

Being sure enough of you / Makes me sure enough of me. 

Thanks for everything we did, / Everything that’s past, 

Everything’s that’s over too fast. 

None of it was wasted, / All of it will last: 

Everything that’s here and now and us together! 

It was marvelous to know you / And it isn’t really through. 

Crazy business this, this life we live in – 

Can’t complain about the time we’re given – 

With so little to be sure of in this world, 

We had a moment! / A marvelous moment! 

 

Thanks for everything we did ... 

Everything that’s past, / Everything’s that’s over / Too fast. 

None of it was wasted ... / All of it will last... 

None of it was wasted ...  / All of it will last: 

 

Everything that’s here and now and us together! 

It was marvelous to know you / And it’s never really through. 

Crazy business this, this life we live in –  

Can’t complain about the time we’re given – 

With so little to be sure of in this world, 

Hold me. / Hold me.

-ARTHUR LAURENTS

V

Once I Had a Home  

Once I had a home  / I still have the key  

I take it everywhere I go  / To prove that all I’ve said is so  

And all the world can see  

The walls were painted blue  / The front door carved by hand

And generations of my kin  / and strangers, all were welcomed in  

when they walked upon my land  

 

Pray for us all  / And the nameless, the fallen,  

The faceless forgotten  / Once I had a home  

 

Olive trees once grew  / Where mounds of rubble stand  

A man can feel himself a king  / When water flows from well and spring  

And peaceful is the land  / Pray for us all … 

The stars shine down on bone and skin  / On wire and walls that hold us in  

On roads that can’t lead home again

Pray for us all… 

–ELIzA GILKYSON

I Ain’t Got No Home

I ain’t got no home, I’m just a-roamin’ ‘round, 

Just a wandrin’ worker, I go from town to town. 

And the police make it hard wherever I may go 

And I ain’t got no home in this world anymore.  

 

My brothers and my sisters are stranded on this road, 

A hot and dusty road that a million feet have trod; 

Rich man took my home and drove me from my door 

And I ain’t got no home in this world anymore.  
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Was a-farmin’ on the shares, and always I was poor; 

My crops I lay into the banker’s store. 

My wife took down and died upon the cabin floor, 

And I ain’t got no home in this world anymore. 

 

I mined in your mines and I gathered in your corn 

I been working, mister, since the day I was born 

Now I worry all the time like I never did before 

‘Cause I ain’t got no home in this world anymore  

 

Now as I look around, it’s mighty plain to see 

This world is such a great and a funny place to be; 

Oh, the gamblin’ man is rich an’ the workin’ man is poor, 

And I ain’t got no home in this world anymore.

–WOODY GUTHRIE 

Give me Your Tired, Your Poor  

Give me your tired, your poor, / your huddled masses yearning to breathe free, 

the wretched refuse of your teeming shore,

Send me, the homeless, tempest tossed to me,

I lift my lamp beside the golden door.

–EMMA LAzARUS

Light of a Clear Blue Morning 

It’s been a long dark night / And I’ve been a waitin’ for the morning 

It’s been a long hard fight / But I see a brand new day a-dawning 

I’ve been looking for the sunshine / Cause I ain’t seen it in so long 

But everything’s gonna work out just fine / Everything’s gonna be all right 

That’s been all wrong 

 

Cause I can see the light of a clear blue morning 

I can see the light of a brand new day 

I can see the light of a clear blue morning 

And everything’s gonna be all right / It’s gonna be ok.

–DOLLY PARTON 

Walk Together, Children 

Walk together children, / Don’t you get weary. 

Walk on, my children, / Don’t you get weary. 

There’s a great camp meetin’ in the promised lan’. 

 

Gonna walk an’ never tire, / Gonna sing an’ never tire, 

Gonna shout an’ never tire, / Great camp meetin’ in the promised lan’. 

 

Oh, walk together, children, / Don’t you get weary. 

Sing on, my children, / Don’t you get weary. 

Just-a shout together, children, / Don’t you get weary. 

There’s a great camp meetin’ in the promised lan’.

Optional selections

 

Wade in de Water 

Wade in de water, children, / Oh Wade in de water children, 

God is gonna trouble de water,  / my Lord, trouble in de water, children.

Wade in de water, children, children wade. / chills de body and not the soul

Well, de River Jordan is so chilly an’ cold, / Chills de body but not de soul.

Wade in de water, children, children wade.

If you get there before I do,  / tell my friends I’m a comin’ too.

Wade in de water, children, / God’s gonna trouble de water. 

My Lord, oo trouble in de water.

–SPIRITUAL 

Sleep 

The evening hangs beneath the moon, / A silver thread on darkened dune.

With closing eyes and resting head / I know that sleep is coming soon.

Upon my pillow, safe in bed, / A thousand pictures fill my head,

I cannot sleep, my mind’s aflight; / And yet my limbs seem made of lead.

If there are noises in the night, / A frightening shadow, flickering light;

Then I surrender unto sleep, / Where clouds of dream give second sight.

What dreams may come, both dark and deep,

Of flying wings and soaring leap / As I surrender unto sleep.

–CHARLES ANTHONY SILVESTRI

Sure on This Shining Night 

Sure on this shining night / Of starmade shadows round, 

Kindness must watch for me / This side of the ground. 

The late year lies down the north. / All is healed, all is health. 

High summer holds the earth. / Hearts all whole. 

Sure on this shining night / I weep for wonder 

Wandering far alone  / Of shadows on the start.

–JAMES AGEE
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AbOUT CONSPIRARE

The word “conspirare” derives from the Latin “con” and “spirare”
 translated as “to breathe together.”

Founded in 1991 to present a summer classical music festival in Austin, 
Texas, Conspirare has grown to become an internationally recognized, 
professional choral organization now celebrating its twentieth season.  
Led by founder and artistic director Craig Hella Johnson, Conspirare is 
comprised of two performing ensembles and an educational program.  
A professional chamber choir (“Company of Voices”) of extraordinarily 
talented singers from around the country is presented in an annual 
concert series in Austin, other Texas communities, and locations in the 
U.S. and abroad.  The Conspirare Symphonic Choir of both professional 
and volunteer singers performs large choral/orchestral works, often in 
collaboration with other organizations such as the Austin Symphony.  
The Conspirare Youth Choirs is an educational program for singers ages 
8-17, who learn and perform in two separate ensembles, Kantorei and the 
Conspirare Children’s Choir.  
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PERfORMING NOTE
Conspirare has the privilege of performing in a variety of beautiful venues that 
best enhance choral performances. While our performing venues and the texts 
of some of our repertoire may be representative of specific traditions, it is in no 
way intended to be exclusive of any individual whose experience or set of beliefs 
is not represented.  Conspirare respects and celebrates the great diversity of 
religious, artistic, and human experiences represented among our singers and 
audience members. The audience creates the space in which the music is held.
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Conspirare made its first commercial recording, through the green fuse, in 
2004 on the Clarion Records label.  A second CD, Requiem, also on Clarion 
and since reissued by Harmonia Mundi, was released in 2006 and 
received two Grammy® nominations.  Harmonia Mundi released Requiem 
internationally in 2009, and it received the Netherlands’ prestigious 2010 
Edison Award in the choral music category.  The Edison is the Dutch 
equivalent of the U.S. Grammy.

A third recording, Threshold of Night, was released worldwide in September 
2008 on the Harmonia Mundi label, Conspirare’s first title for the 
distinguished recording company.  Threshold of Night received two Grammy 
nominations.  In October 2008, in cooperation with Austin’s public television 
station KLRU, Conspirare filmed a PBS television special, “A Company of 
Voices:  Conspirare in Concert.”  The program was broadcast nationally 
in March 2009, is available on both DVD and CD, and received a Grammy 
nomination.  Conspirare’s latest recordings, Sing Freedom! African American 
Spirituals and Samuel Barber: An American Romantic were released in September 
2011 and September 2012 respectively, both on Harmonia Mundi.  

In 2005 Conspirare received the Margaret Hillis Award for Choral 
Excellence from national service organization Chorus America.  In 2007, as 
one of the select choruses to receive a grant from the National Endowment 
for the Arts under its American Masterpieces initiative, Conspirare 
presented a four-day festival with a distinguished gathering of composers 
and conductors, performances of three world premieres, and a gala closing 
concert with a 600-voice choir.

In July 2008 Conspirare represented the U.S. at the Eighth World 
Symposium on Choral Music in Copenhagen, joining invited choirs 
from nearly forty countries.  The choir has performed at the American 
Choral Directors Association annual convention and for several regional 
ACDA conventions.  Conspirare received the 2010 Dale Warland Singers 
Commission Award from Chorus America to support the commission of 
a new work by Seattle composer Eric Banks.  In February 2011 Conspirare 
gave three invited performances in New York City under auspices of the 
Weill Music Institute of Carnegie Hall.  In March 2012 the ensemble toured 
several Midwestern states, and in fall 2012 travels to France for six invited 
performances at the Polyfollia Festival and a public concert in Paris. 

Craig Hella Johnson brings unparalleled depth of knowledge, artistic sensi-
tivity, and rich imagination to his programs. As founder and artistic direc-
tor of the five-time Grammy®-nominated, Austin-based professional choir 
Conspirare, Johnson assembles some of the finest singers in the country to 
form a world-class ensemble.  Johnson is also artistic director of the Victo-
ria Bach Festival, a major regional summer festival that attracts audiences 
from all over the state.  He has also served as guest conductor with the 
Austin Symphony, San Antonio Symphony, Santa Fe Symphony, Chicago’s 
Music of the Baroque, Berkshire Choral Festival, Taipei Male Choir, Oregon 
Bach Festival, and others in Texas, the U.S., and abroad.

Through these activities as well as Conspirare’s recordings on the interna-
tionally distributed Harmonia Mundi label and performances in multiple 
Texas communities and beyond, Johnson brings national and international 
recognition to the Texas musical community.

Beloved by audiences, lauded by critics and composers, and revered by 
vocal and instrumental musicians, Johnson is known for crafting musical 
journeys that create deep connections between performers and listen-
ers.  A unique aspect of Johnson’s programming is his signature “collage” 
style:  programs that marry music of many styles from classical to popular 
to create profoundly moving experiences. The Wall Street Journal has praised 

AbOUT CRAIG HEllA JOHNSON
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Johnson’s ability to “find the emotional essence other performers often 
miss.”  Distinguished composer John Corigliano wrote, “I believe that 
[Johnson] has understood my music in a way that I have never experienced 
before. He is a great musician.” Composer and collaborator Robert Kyr 
observed, “Craig’s attitude toward creating a community of artists … goes 
beyond technical mastery into that emotional depth and spiritual life of 
the music.”
 
Johnson was Director of Choral Activities at the University of Texas at Aus-
tin (1990-2001) and remains an active educator, teaching and giving clinics 
statewide, nationally, and internationally at conferences and universities. 
In fall 2012 he became the first Artist in Residence at the Texas State Uni-
versity School of Music. As composer, arranger, and music editor, Johnson 
works with G. Schirmer Publishing and Alliance Music Publications; his 
works have sold thousands of copies. 

Johnson has been honored with numerous awards, including 2008 in-
duction into the Austin Arts Hall of Fame, Chorus America’s 2009 Louis 
Botto Award for Innovative Action and Entrepreneurial zeal, and the 2011 
Citation of Merit from international professional music fraternity Mu Phi 
Epsilon. Johnson studied at St. Olaf College, the Juilliard School, and the 
University of Illinois, and earned his doctorate at Yale University. He has 
been a Texas resident since 1990.

bOARd Of dIRECTORS 
Robert J. Karli, Chair
Lou Ann Lasher, Vice Chair 
Louise Morse, Secretary
Larry Collmann, Treasurer
Doug Bain
Ken Beck 
William C. Bednar 
David Clark
Fran Collmann 
Mary Anne Connolly 
Patrick DeLaune
Toya Cirica Haley 
Robert Harlan 
Richard Hartgrove 
Eric Leibrock
Hope Morgan
E. Stuart Phillips
Marion Lear Swaybill
Sheila Wojcik 
Sheila Youngblood

AdvISORy bOARd
Stephen Aechternacht
John Aielli
Sue Barnes
Mark Bierner
Ray Brimble 
David Burger
David Claflin 
Virginia Dupuy 
Maydelle Fason  
JoLynn Free
Billy Gammon
Vance George 
Helen Hays 
Dan Herd
William B. Hilgers 
Wayne Holtzman 
Judith Jellison 
Bob Murphy 
Lynn Murphy 
Gayle Glass Roche 
Nancy Scanlan  
Angela Smith 
Bernadette Tasher                   
Louann Temple  
Eva Womack 
In memoriam: Cassandra James

STAff
Craig Hella Johnson
Artistic Director

David C. Smith
Interim Managing Director

Tamara Blanken
Online Services Manager

Melissa J. Eddy
Publications & Grants Manager

Rick Gabrillo
Associate Conductor, Production Manager

Wravan Godsoe
Office Manager

David Hammond
Director of Patron Relations

Robert Harlan
Production Coordinator

Meri Krueger
Artist Relations

Kristie McCune
Business Manager

Ann McNair
Executive Assistant to the Artistic Director

Nina Revering
Director, Conspirare Youth Choirs

Jennifer Tynan
Director of Marketing and Public Relations
Manager, Conspirare Youth Choirs

Nicki Turman
House Manager

Ashton Wingfield
Administrator, Conspirare Youth Choirs

     



26 27

lEGACy Of SOUNd SHAPING CONSPIRARE’S FUTURE

enclosed is my tax-deductible gift in the amount of $   

-or- i pledge a gift of $                       to be paid in full by june 30, 2013. 

 choose one:  

 please charge my credit card $           per month for #                       months, begininning       /      /                                                                                                                                                   
                                                                                                                                                 date 

 i will pay by check $           per month for #         months 

need a different pledge plan? please call us at (512) 476-5775 to arrange.

PAyMENT INfORMATION
❑ check payable to conspirare               credit card ❑ discover ❑ mc ❑ visa ❑ amex

name on card   

card number  

security code/expiration date   

signature  
   must be signature of cardholder

name  
  as you wish to be acknowledged in conspirare publications

address  

city  state  zip  

daytime phone ( )   

e-mail    

employer  

DOES YOUR EMPLOYER SUPPORT THE ARTS WITH MATCHING GIFTS? IF SO, PLEASE ENCLOSE THE COMPLETED FORM ALONG WITH YOUR PAYMENT.

MAIL TO CONSPIRARE, 505 E. HUNTLAND DR, STE 155, AUSTIN Tx 78752. CONSPIRARE IS A NON-PROFIT 501(C)(3) ORGANIzATION.  
DONATIONS ARE TAx-DEDUCTIBLE TO THE FULLEST ExTENT OF THE LAW. THANK YOU FOR YOUR GENEROUS SUPPORT OF CONSPIRARE.

lEAdERSHIP CIRClE
Maestro Circle .............................$25,000+
Impresario Circle ........ $15,000  — $24,999
Benefactor Circle ........ $10,000 — $14,999
Platinum Baton Circle ....$5,000 — $9,999
Golden Baton Circle .......$2,500 — $4,999
Silver Baton Circle ..........$1,000 — $2,499

CIRClE Of fRIENdS
Sponsors ................................$500 — $999
Patrons ...................................$250 — $499
Sustainers ..............................$100 — $249
Donors .........................................Up to $99

SUPPORT CONSPIRARE
Conspirare invites you to join our family of donors. Your contribution supports  
our gift of music through performances of the highest artistic quality and through 
educational and outreach programs, including the Conspirare Youth Choirs.

As we enter our third decade, we are excited and challenged by the opportunity to 
build upon the successes of the past twenty years.

Last May, in celebration of the 20th anniversary season, Conspirare launched A Legacy 
of Sound, a $2.2 million initiative to support key activities over the next five years:

• $1 million to increase Conspirare’s release of commercial recordings
• $500,000 for a Fund for Artistic Innovation to support groundbreaking programs 

and new works
• $375,000 to expand the choir’s touring program nationally and internationally
• $200,000 to retire debt and establish a cash reserve for long-term financial stability
• $125,000 for performances of choral/orchestral masterworks, especially Baroque

We are delighted to announce a total of $1.7 million already raised!

Conspirare thanks these donors for their generous gifts and pledges to A Legacy of 
Sound, made over and above ongoing annual giving: 

If you would like to help sustain the musical mission of Conspirare with a gift  
to the Legacy of Sound, please contact David Hammond, Director of Patron Relations, 
dhammond@conspirare.org or 512-476-5775.

Save the date! Join us for wondernight, a special Conspirare anniversary gala  
at the new Topfer Theatre at ZACH, Saturday March 2, 2013!

Conspirare Twentieth Anniversary Steering Committee 
 Fran Collmann, chair Eric Leibrock
 Helen Hays  E. Stuart Phillips
 Robert J. Karli  Sheila Youngblood, wondernight chair

Anonymous 
Bain Consulting, LLC  
William C. Bednar & Flo Ann Randle 
Robert & Pat Brueck  
David & Catherine Clark  
Fran & Larry Collmann  
Patrick DeLaune & Sadaf Khan 
Thomas Driscoll & Nancy Quinn 
Robert & Lara Harlan
Helen & Bob Hays  
Robert & Trish Karli  
The Kodosky Foundation 
Wendi & Brian Kushner

Lou Ann & Bill Lasher
Eric Leibrock
The Mattsson McHale Foundation
Louise Morse
E. Stuart Phillips
Rebecca & Phil Powers
Jack & Susan Robertson
Nancy Scanlan
The Hon. Bea Ann Smith
Still Water Foundation
Catherine & David Wildermuth
Sheila Wojcik
Sheila & Ryan Youngblood
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This project is funded and supported in part by a grant from the 

Texas Commission on the Arts and the City of Austin through the 

Cultural Arts Division, believing an investment in the arts is an 

investment in Austin’s future. Visit Austin at NowPlayingAustin.com. 

This project is also supported in part by an award from the National 

Endowment for the Arts.  Art Works.

SUPPORTERS
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Impact Austin
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Timothy Koock
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dONORS
Gifts to Conspirare provide financial support for concerts, recordings, tours, 
educational programs, and outreach activities. The following roster of donors 
includes cash and in-kind gifts received from individuals, family and private 
foundations, businesses, and government agencies between September 1, 2011  
and August 31, 2012. We express our gratitude to each and every one of our donors.
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Conspirare also thanks all donors of gifts under $100 
and regrets that space does not permit the listing of 
each name. Your support is equally appreciated.
We strive to publish an accurate donor list. If an error 
or omission is noticed, please let us know.
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Deborah Meleski 
Nancy Michalewicz
Ray & Kathy Moore*
Susan Morgan  
William Nemir*
Christopher Novosad, Tiki2.com
Kay Nunn
Philip Overbaugh
Kristy Ozmun  
Jane Parsons

Betsy Pharis
Diana Phillips
Ramon Ramirez
Melanie and Dale Reierson
Reliant Communications
Karen Sachar Photography
St. Martin’s Lutheran Church – Thom Pavlechko
St. Matthew’s Episcopal Church –  

Jean Farris Fuller, Dave Bowman
South Texas Money Management –  

Jeanie Wyatt, Josie Dorris
Mary Stephenson* 
Bernadette Tasher*
TesCom, Inc.
Texas Performing Arts at UT-Austin
Veryan and Greg Thompson
TOPS – Texas Office Products & Supply
Colleen and Rob Tulloh 
Lois Vanlaningham 
Ronda and Lindsay Vick
Ben Wear
Sheila & Ryan Youngblood*

*Special thanks to Artist Hospitality Volunteers
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Calibration Services
• Certified Metrologists

• Local Pickup & Delivery

• Expedite Service Available

• Accredited to ISO/IEC 17025:2005 & 
ANSI/NCSL Z540.1.1994

• Repair Depot

• Sale of New & Refurbished Equipment

• 

Since 1999

Bach Cantata 
A joint program with the UT Butler  
School of Music. Performances held  
in the Blanton’s Rapoport Atrium.

Tuesday, September 25 | 12pm 
Tönet, ihr Pauken! Erschallet, Trompeten! 
BWV 214

Tuesday, October 30 | 12pm 
Gelobet sei der Herr, mein Gott BWV 129 

Tuesday, November 27 | 12pm 
Ach wie flüchtig, ach wie nichtig BWV 26

Media sponsor:

www.kmfa.org

UT Faculty Ensemble 
An Afternoon of Opera 
Sunday, October 7 | 2pm 
Talented faculty and students from the 
UT Butler Opera Center present favorite 
opera scenes and arias.

SoundSpace: Stockhausen 
Sunday, October 21 | 2pm 
SoundSpace brings together musicians, 
dancers, and performance artists 
from Austin’s artistic community for 
simultaneous performances throughout 
the Blanton. This concert will feature the 
music of Karlheinz Stockhausen, whose 
groundbreaking work explored movement, 
theatre, space, and electronics.

UT Faculty Ensemble 
A Very Blanton Christmas 
Sunday, December 9 | 2pm 
UT Butler School of Music string 
professors Brian Lewis and Roger 
Myers join their colleagues and students 
to present chamber orchestra music 
celebrating the joy of the season.facebook.com/BlantonMuseumofArt

The University of Texas at Austin | MLK at Congress 
Austin, TX 78701 | blantonmuseum.org | (512) 471-7324
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